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Friday, January 14,1994 DJ’s 
Frankie Bones itosi Coosl s laihcr of the rowe «onol 
Guy Oldhams Itaslern Block - UK - orlisl behind Riimos Rivals! 
Scott Henry itevor/Bu2« 

Lieven DeGeyndt iMusicnow/Buzzi 
Jean Philipe Hock bom Ifl for lomghn 
Keith Miller IFever) 

Friday, January 28,1994 DJ’s 

Keoki Disco 2000 al Ihe Limelighl - NYCi 

Joson Jinx 'NASA - NY - ploying his llrsl hordhouse sel ever in DCI 
Scott Henry (over/Buzzi 

Lieven DeGeyendt iMusicnow/Buzz' 

Who Cuzzi 

More Allen linner Ciiy Records Ballimoio: 


Directions from Baltimore & Points North 

95 Souih lo 295 South billow to New York Avenue, look lor signs lo 395 South and lake a let onto 395 
Soulh. go through tunnels, bear lo Ihe led and follow signs lo 295 South. Immediately lake Ihe South 
Capitol Street ext an the right. Proceed on South Capitol Sheet lor V8 rmle. bear right onto sen.-ce mad. 
DO HOI GO THROUGH lUNNtl UNDERPASS look tor I ilevetr and take i r.ghl onto M Slreet S SV ' *•? 
a let* onto Hall Sheer S VV. lotfow Hall Street lor oppronmote’, live blocks look lor the • lob o' the leb at 
1879 Hal' Street s 




Rolling into 1994, we've made a few 
changes at Buzz: 

NOW EVERY OTHER FRIDAY 

Buzz is now every olher Friday opposite the 
week of Fever starting January 14 

NEW ADMISSION PRICE 

Recession busting new price Admission 
price now is S8 or $6 before 12 midnight 

DRINK SPECIALS 

All rail drinks are HALF PRICE until 100 AM, 

TWO PARTIES - ONE PRICE 

Upstairs - Buzz continues to bring you the 
best techno dj's from around the world 
Downstairs - Serve is a new concept giving 
you the best in deep house 

NEW SECURITY 

Buzz has hired all it's own security to 
ensure your good time. NO MORE 
HASSLES, 


TWO 

FLOORS 

Each with added Sound 
8t Lighting to ensure a 
Quality production. 
Intellabeams, Emulators, 
Data Flashes + More! 

ADDRESS 

1824 Half Street S.W. 
Washington D.C. 

7 Blocks from Navy Yord Metro Stop - 
Green line 

INFO LINES: 
D.C. (202) 828-1944 
Balto (410)880-1166 


EVERY FRIDAY 


18 & Over - I D. Required • 21 ond Over to Drink 

10PM 'til 5AM 

Please Arrive early to ensure entry 
Plenty of Free Parking 
Directions from Points South 

95 North lo Bo'hvayi495l Al 95/995 |un<tiori lake 395 North into Washington, exit onto Soulh 
Capitol Sireel Pro: >’<<i on South Capitol Strem tor 1/8 mile, bear right onto service road. DO 
NOT GO THROUGH TUNNfl UNDERPASS, took for 7 Eleven ond lake o right onto M Street S W. 
lake a left onto Hall Street 5!c tow Hail Viool lor approximately live blocks, look tor Ihe club 

on Ihe left al 1629 Hall Street 5 W 


PLEASE NOTE: You must have adequate ID for entry. Due to DC law, NO EXCEPTIONS WILL BE MADE. We know that this is a hassle, but these are the rules 

which we must abide by. Thanks for your understanding. 







Letter 


Well skip all the prophetizing and philosophizing about what 1994 is going to bring for the 

■ . ii ii ■ ■ n r _■ i_: .— 


L rave scene, and tell you all briefly of some upcoming changes in this mag. 

Primarily, until we can afford to pay a real staff and all that jazz, were going to go bi¬ 
monthly instead of coming out every month. While this may compromise a degree of freshness, 
it will allow us to enact the rest of the changes we need to keep growing: Changing the format of 
the magazine (again) for a slightly better and more consistent look (not too slick, though); print¬ 
ing more issues so nobody has to go empty-handed; including more related features such as 
fashion; and increasing the phatness of the magazine (urn, more pages, that is). Slurp! will be 
found in some all-new and unexpected locations, and may even cost a buck at them, but will still 
be had for free at most of the places you've gotten it before (especially at raves). 

What we really need to keep growing is input from you. Please keep the letters coming, 
and if you're a writer, photographer, or generally creative soul who needs an outlet don't hesitate 
to get in touch with us. 


Okay, one quick prediction for this scene in '94: it will be as much or as little as you make 
it. Sounds corny, but think about it, and then act on it. 

Before we go we need to say something else. Slurp! is a magazine comprised almost 
solely of opinions, and being as such, may be biased. Unlike the world at large, we normally 
grant our readers a degree of intelligence, and assume that since we’re dealing with opinions 
here everything is taken with a milligram of salt. We strongly encourage our readers to apply 
their own thoughts and knowledge to the mix as often as possible. 

That said, last month we printed a letter from one Balu that raised the temperature in 
some rooms. Generally being ignoramuses regarding the delicate workings of publishing, we 
inadvertently printed some monetary figures that really weren't of public interest or concern. 

We also printed a slanderous statement or two that should’ve been edited for the benefit of the 
concerned and our constituency at large. Apologies are given. 

That said, please know that we have no intention of turning Slurp! into either a sensation¬ 
alist rag or something that bows to the wills of those mentioned in it, especially in unsolicited let¬ 
ters. We will continue to publish this zine with the simple purpose of collecting some honest 
thoughts about this thing that we're all a part of; throwing some information your way and trying 
to make a difference. We will continually make mistakes and hope you will forgive us for them. 
Either way, if you're pissed or tickled pink, please take advantage of the best option available to 
all of you: Write us. 


Thanks and Love to all of you 


RS. All you current subscribers will still continue to receive Slurp! as usual 
promised, but expect a special bonus in order to compensate. 


from 


January 1994 
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is published whenever, whenever we get all the 
advertising together to pay for it. 


Dead by Dawn 

iOM-CIf 

Applejack 

UPON MAN. 

Under 


Wink 

ART DIRECTOR 

Under 


Lesa 
CeoffE 
Mike Levy 
Matt Chinn 
DJ Narahcmar 
Andy 

danFREEIoue 

Jymbo 

Trevor Lamont 
Spike 
Larry 

Speed Demon 

“i S 5 ir" 

Under 
applejack 
Hadley Case 
oddessy 


Kris D. 
Mom 


News Cleaner Publications 


SPECS 

DTP'ed on a Macintosh Centns 610 using 
Freehand. Quark. Word and Photoshop, Scanned 
on a Scanmaker llxe and a Logitech ScanMan 
256, Output on a Compaq Pagemarq 20 (which 
we think is OK, but wait til I get the Tl Microlaser 
Pro 600) and Linotromc Output. 

BIGGEST, FATTTST, UGIITST DISCIAIMER 

Understand this ■ We are |ust a pair of schlepps 
doing this mag by the seat of our pants Your 
agenda may not be ours, so be polite. We keep 
everything that is sent to us. unless arrangments 
are made ahead nf time We don't do what you 
tell us. You can ask to not have something print¬ 
ed, but in most cases, we will. So don't ask. II 
we offend you, may we remind you that the opin¬ 
ions ol our (kind and generous) writers is theirs, 
not ours We hack our writers up when we feel 
it's appropriate If you feel dissed, write it off as a 
learning experience. As for using Slurp! ns a podi¬ 
um to the rave community ADVERTISE! Then 
YOU own the space Many thanks to our deli¬ 
ciously fresh advertisers We love them and 
appreciate their prompt payment (nudge) 


You want to join our rag-tag staff? Cool! Yell out 
your volunteer info and we'll hit you up! 

ADVERTISING 

Call 215 233 9777 oxtention 22 and leave your 
name and address so that we may send you a 
media kit and the deadlines. 


For a year of pleasure delivered to your mailbox. 
Send $10 smack-a-roos and your address to our 
address below. 


Slurp! is published by Dead by Dawn Productions 
All correspondence should be mailed to: 

Slurp! 

P.O. Bom 125 

Flourtown, Pa 19031-0125 

©1993 Dead by Dawn Productions 
If you think THIS sucks, and you publish your own 
Vine, which is obviously much better, or have any 
other cool shit (flyers, stickers, posters, stray 
cash, especially the cash) for distribution in the 
Philadelphia Area, please contact Applejack or 
Under at (215) 233-9777, or mail any literature 
to them at the address above. Now Slurp! on! 


gripes, 

threats 

and 


Happy McHolidays 

I just wanted to write &. say it was 
cool to pick up a copy of Slurp! &. 
find myself on the 1 st page (and to 
think some people have to go to 
the mountains to find themselves). 
Also on a serious note I have a 
police friend and he tells me that 
many times when thieves rob a 
house with many accesories (com¬ 
puter, stereo, etc.) they will return 
several months later when these 
items have been replaced with new 
ones. I don't mean to make you 
excessively paranoid but maybe it's 
time you moved. Besides, maybe 
that bad luck Tiki from the Brady 
Bunch Hawaii trip is buried under 
your apt. which would explain your 
recent rash of bad luck. >Here’s a 
true fact- on Venus the atmos¬ 
phere is so thick, light rays bend 
as if made of foam 
rubber, thus caus¬ 
ing the horizon to 
appear to bend up 
(instead of down). 

And if you were 
standing on the 
surface of Venus 
you could see a 
reflection of the 
opposite side of the 
globe by looking 
directly overhead! 

Hey, who needs 
Melon Dezign. But 
I'd like to see you 
charter a bus for 
that trip! 


Slurp! 


like Aphex 

S Twin/Polygon 

op.. Window, B12, and 
Black Dog. Maybe 

t you could provide an 
outlook on this side 
of techno? Could 
you please tell me 
where I might find 
an event where I 

Ms could hear this type 

Bw of stuff in a "chill 

fQLj out" setting? Please 

| recommend some 

places. 

Once again, you 
have a very fine pub¬ 
lication that is 
packed full of quality 
writing and information. I have yet 
to see any music mag with such 
dedication to a certain style of 
music. I hope you keep it up. 

Also, could you give me any con¬ 
tacts who may be interested in 
booking some ambient electronic 
talent at any upcoming events? 

Sincerely, 

Claude Willey/NTS 
Newark. DE 

(Any takers? Contact us. Claude- 
guess you didn't see issue #8 with 
an article on ambient, who's spin¬ 
ning it. and where you might find 
chill out rooms. Flyers for events 
should tip you off. We also recom¬ 
mend expanding your musical info 
beyond just these pages by seeking 
out a copy of Under One Sky maga¬ 
zine- it'll do you right. By the by, 
our definition of a 
hip raver is rather 
broad.) 


U.S. Mail 

P.O. Box 125 
Flourtown, Pa. 19031 

Internet 

SlurpRAVES@aol.com 

24 Hour Raveline 
(215) 233-9777 
24 Hour Faxline 

(215) 233-5009 


Ban 


Peace and Love for a Joyass 
Holiday Season, 

H. George Herbert 
Philadelphia, PA 

Ambient Artists 

Dear Fine people of Slurp! 

Hello, I just thought I’d drop a line 
to tell you how much I enjoy your 
magazine. I'm not a hip raver, but 
I do enjoy some of the music you 
write about, especially the reviews. 
I think it is very unusual that cer¬ 
tain DJs have reputations and fol¬ 
lowings like those of rock acts. 

I’m very much into the 
ambient/intelligent electronic stuff 


Metropol 

Greetinx 
Slurpsters! 

I've noticed 
in the past couple 
of issues a lot of 
negativity about 
clubs and how they 
operate. I'd like to 
assure you, not all 
clubs are run by 
neanderthal ass- 
wipes out to make a buck! The 
club I run (the Freight Yard in 
Allentown, PA) is one example of 
many (Buzz, Fever, Rainbow 
Playground come to mind as well). 
Joe of 1.8.7 is a friend of ours, 
and what happened to him pisses 
us off as well ‘cause the cool clubs 
get lumped in with the uncool 
ones, making us all look bad. 
Metropol should be banned by all 
real ravers as they ban us, so fuck 
'em! Our policy on flyering for your 
event is simple; bring them in, 
place most at the bar, and pass 
out the rest. WE SUPPORT THE 
SCENE FULLY! I hope this opens 
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some of your eyes , as not all 
clubs are alike! In fact, we were 
never anything but a techno club, 
that's why we’re here! Thanx 
again, and support the whole 
scene! 

Yours in the Underground, 

□J Ikon 

Credit Distribution 
Network 

Dear Slurp! and Slurp! readers, 
Credit where credit is due!! 

1. Modern Music’s “Spiritual 
Movement" was beautifully wonder¬ 
ful!! Thank You!! • 

[Especially commendable was their 
decision to exchange the "Earth" 
tickets + $5 for this event!!) 

2. Fever and Paradox get special 
love and appreciation for being 
there when everything else wasn't!! 

3. Ultraworld’s “Subrosa" was the 
first party in Baltimore’s “Rave 
Renaissance”!! 

4. Lonnie Fisher of Ultraworld 
BKA DJ Entity AKA “the best 
mudda-fuckin’ rave promoter" in 
the country gets an especially big 
hug and kiss for his devotion to the 
scene!! 

5. We. the ravers, are just awe¬ 
some for not giving up and for 
making our scene the friendliest, 
most family-esque scene in the 
country!! 

6. ...and the winner of this year’s 
DJ of the year award goes to...(the 
envelope please!)... Scott Henry!! 
(Well, you already knew that!!) 

Love Ya. 

Thomas E. Wilson III 
Baltimore City, MDM 

InterNETing 

Slurp! 

Is there somebody there I 
could ask about how I can on the 
BBS (Internet) about Raves and 
Ravers? 

Lynx 

[Ed Note: Yes. E-mail us if you 
want the info. If you can’t (and 
that's why you wrote us) check out 
our new column NETherworld, by 
NERaves Administrator 
danFREELove) 

Uh huh... 

From: 

PCM67526M022@HUEY. MILLER 
SV.EDU 

Subj: i'm rough,i’m rugged,i’m full 
of shit 

To: SlurpRAVES 

i just thought i’d log in and tell you 
how fly your zine is. deadly budda. 
that's all i got to say. he's the 
man. diesal boy kicks ass. yes. do 
you feel it? are lasers dangerous? 
can they effect my children to 
come? 


i like raves but sometimes i think 
they are too dangerous, 
i like raves but sometimes i think 
they are too dangerous, 
i like raves but sometimes i think 
they are too dangerous, 
i like raves but sometimes i think 
they are too dangerous, 
yes. 

do you know what i mean? 
no. 

house is cool but that real fast 
stuff hurts 

it really grooves deep 

it really grooves deep 

it really grooves deep 

it really grooves deep 

fervor 

fervor 

fervor 

yes. thanks for hanging in there 
and reading this, 
i live in a small town, 
tamer boy 

p.s. i know narahemar 
(Slurp! is seeking translators to 
convert the previous paragraph. 
Takers should call us) 

Ultraworld writes back! 

From: Ultraworld 
Subj: My response 
To: SlurpRAVES 
Dear Sherri. 

Your points are well taken, 
maybe I shouldn’t have been so bit¬ 
ing in my criticism of other promo¬ 
tors, but then the interview that I 
did for SLURP was a two hour 
phone conversation in which I basi¬ 
cally (as I tend to always do) told 
things the way I saw them, sparing 
no detail. They edited the interview 
as they saw fit. and deemed what I 
had to say as having merit (which 
it does). 

As for the TV coverage of 
the Ultraworld event, I definitely 
regret that incident more than any¬ 
thing that has happened in the 
past year, although the truth 
behind that, is that the reporter 
snuck in with a handheld cam¬ 
corder saying she was from a uni¬ 
versity. Plus, I think the morons 
who volunteered themselves for 
the camera to say things like “It's a 
crack house in here", and “you can 
get anything you want” are the real 
ones to blame. 

The Slurp interview was a 
chance for me to vent some disap¬ 
pointment over throwing unbusted, 
almost perfect events for over one 
year and constantly having other 
promotors busted or unfullfilling 
events take away people’s confi¬ 
dence in the scene to the point 
that it hurt us and the scene itself. 

I realize that we are all in this 
together and that it takes unity and 
determination to keep everything 
going, but I do not regret the histo¬ 
ry that came out of that interview, 
and I do not regret publicly giving 
my opinion, because it is just 
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WE NEED YOUR HELP 


Slurp! is in desperate need of nude 
distributors, nude writers, and 
nude contributors. 

Er • we mean n£$. 

Do you have what we take? 

We think you do. 

If so, call us at the raveline 
(215) 233-9777 
Yes, 


CALL NOW 

AND YOU MAY RELIEVE A FREE PROMOTIONAL COPY OF THE RED TAPE’ 
Including Remixes and Outtakes not included on the Full Release •Cerebrawl' 

LIMITED SUPPLY AVAILABLE 

FDR THE FALL RELEASE ON CASSETTE. VINYL. & CD 
from TIMELES5 ENTERPRIZES 
133 Heather Rd. Suite #202 
Bala Cynwyd. PA. 19004 [215] 654-D30B 
Catalogs also Available 
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YOU#? COMPLETE TECHNO HEADQUARTERS* 


Call (410) 523-1882 Monday thru Saturday 11am-7pm to Order 


We Accept: 


NEW SHIPht 

WEALSQJ&JOCK A fflQMP 


u/a 

3 phase 

u/a 

u/a 

u/a 

air 

alien community 

ambient 4 

ambient dub 3 

apheu tuiln 

aphex tuiln 

aphex tuiln 

aphex tuiln 

u/a 

u/a 

u/a 

u/a 

atomu shlnzu 
autechere 
b 12 
b 12 

baked beans 
bandulu 

beaumont hannel 
u/a 

black dog 
black dog 
u/a 
u/a 

burger Industries 

c lank 

u/a 

u/a 

cj bolland 

cj bolland 

colourform 

u/a 

u/a 

u/a 

u/a 

u/a 

d code 

u/a 

u/a 

u/a 

u/a 

u/a 

dly 

u/a 

dreamfish 

drumclub 

u/a 

u/a 

u/a 


one year ambl ent 2 

schlangerfarm 

313 del roll 

4080 ohms 2 cd 

age of trance 

fax label 

fax label 

compllatlo 

aqua 

analogue bubble 
ambient works 2 

on madephorlc 
on mad remixes 
apollo ambient 
applied rhythym 
archaic modulation 
artificial Intelligence I 
l/t pod 2 

Incuna < 

electro soma I 

presents red cell 
s.t. ambient 
guldan 

basic data manipulation I 
binary noise 2 

bytes I 

temple of transpare 
bonzal uol. 2 2 cd 
brief history 2 2cd 
s.t. structure 
nightmares part 2 
caffeine I 

chill out or die 2 

A th sign 2 

Hue at the uniuerse I 

higher Intelligence 
cowboy the album 
cream of house 2 
cultural house 
dark side II Jungle... 2 

datadde pod 2 

odyssey ep I 

luddite 2 

deep cuts(sabres) 0 
definition of hardcore 
definitiue ambient coll, 
detuned pod 
strictly for groouers 
dj culture stress record 
school of fish 
euerything Is now 
eledronlca global tech 
en trance 
energy rush uol. 6 


enigma 
enigma 

M u/ » 

ethlk 

! j| florence 

fuse 

gorn 

f u/a 

hard floor 
u/a 

* 1 u/a 
3 u/a 

Irreslstable force 
Jam and spoon 
- Jam and spoon 
Jam and spoon 
• JdJ 

Juno reactor 
1 u/a 
: keokl 

JSjjij neuro*project 
the orb 
l j ' orbital 

W polygon window 

'■jM u/a 

u/a 

W ' u/a 

reload 

rhythym Inuention 
L : u/a 

■ A rob leiner (source) 

I smmmm 


cross of changes 
return to Innoncence 
esp ambient grooue 3 
music for stock exchang 
excursion In ambient 2 
first works cd t 
dominion 

frankfurt trax uol 3 2cd 
frankfurt trax uol A 2cd 
fresh fruit 2 cocktail 
full on 2 deconstruct 2cd 
dimension Intrusion 
fax label 

genetic error uol It 
fax label 

hardcore leaders uol 3 
to resudtatlon 
harthouse no return 
harthouse chapter II 
hit the decks uol l 
house force uol It 
house of grooue 
house party 0 hardcore 
Industrial strength 
inner works uol III 
flying high 
tripomatlc 2001 
right In the night 
tripomatlc 2002 
uolume 3 billy nasty 
transmissions 
kaos theory uol A 
we are one 
knor collection II 
mokum fucking hardcore 
moonwater In exlstance 
noua mute uol.luersiont 
electric mothers of Inuent.. 
Hue 93 2 cd set 
uolume 11 

in order to dance uol.4 2 cd 
quoth single 
post acid crash uol 3 
posltlua ambient collection 
best of production house 
progressiue house uol 2 2cd 
rauschen uolume 5 
raue series S as hard a 
raue the city uolume 3 
raue hard ultimate hardcore 
a collection of short storl 
aduentures In wonderland 
rising high 2 techno Inject 
dream or reality 


sabers of paradise 


speedy J 


splcelob 


sun electric 


space lime contlnulum 


u/a 
u/a 
u/a 
u/a 
u/a 
u/a 
u/a 
u/a 
u.a 
u/a 
u/a 
u./a 
u/a 
u/a 
u/a 
u/a 
u/a 

underground resist... 

u./a 

u/a 

u./a 

u/a 

u/a 

u/a 

william orbit 

u/a 

u/a 

u/a 

u/a 

zen paradox 


rotterdam best of uol 2 
ruffneck collection uol 2 
sabresonlk 

san fran house cultrue 
the remixes 
satanlka uol 2 
s.t. fax label 
silk recycle or d 
skunk this some bad weed 
sound of frankfurt uol 2 
organized noise 
with terrence mckenna 
speed limit 140 bpm . 3 

ginger 
lost In spice 

spirit of the underground 3 
subsonlk trance uol 2 
kitchen 

accident In paradise 
I'esperansa 
tech Imperators uol 2 
techno classics uolume I 
techno Injection 2 
technomancer 3 
techno trance 6 2 cd 
techno trax uolume 9 2cd 
techno uniuerse 
techno head mix hard or... 
techno ulslons 2 
techno ullle 2 cd 
the Joint sub base mouing.. 
the uniuerse 
this Is add Jazz uol 3 
thunderdome uol 3 
trance 4 

trance europe express 2cd 
trance master uolume 6 
tranceyluanla 2cd 
trancemltter 
tranquilizer sound of... 
x 103 

united frequencies of Iran 6 
uolume 8 cd with book 
uorsprung dirk logic 
uoyager transmission 
waking up a dead planet 3 
welcome to technology 4 
Strang cargo 

wonka from anlwerpen.... 
world of trance new dance 
x-static uolume 6 
xl the fourth chapter 
eternal brainwaue 
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by Jymbo 


St. Louis 
by Jymbo 

I'm back, once again from the 
middle of the country - St. Louis. 
Missouri for those of you who won¬ 
dered in disbelief. 

Events here are moving along 
rather quickly, almost too many. I think 
people would rather see fewer "events" 
and more quality, less-over hyped, 
unorganized parties. Let’s face it, 
some of these are exactly that.. .just 
parties. Anybody can throw a party, 
but it takes a lot of work, time, money 
and all-around effort to throw an event 
that doesn’t make people wonder 
where their money is going. This same 
problem hit Chicago about nine 
months ago and it really separated a 
large scene. I still don't think they’ve 
fully recovered. Let's hope that doesn’t 
happen here. 

I popped in an event Dec. 11 called 


GHANDI'S COSMIC SHINDIG 

Phenomenal!!! Zero Film from 
Oklahoma City brought psychedelic 
tarps, freaked out loops and video. He 
visually engulfed the entire space. King 
Britt (Silk 130)! His funky, chunky 
house beats blew everybody away. 

1,300 people attended and danced on 
every square foot of that building. 

Since so many people showed up I 
hope this does not peak itself out. We 
deserve more! More big name jocks! 
More sound! And more lights! Bring it 
on!!! 

I skipped Life Force for the 
mere fact that it was thrown by rookie 
promoters who have in the past failed 
to pay the DJs. Not cool in a small 
midwest scene where everyone talks. 
DB of N.A.S.A. fame was scheduled 
to be spinning, but I was very skepti¬ 
cal. Apparently he showed up to a very 
mediocre rave with 250 people. I hope 
he gives St. Louis another chance. 

Charitable causes such as an 
AIDS rave benefit. Dig That Beat, on 
New Years Eve should be interesting. 
Hopefully some outside people will 
notice the good cause of this event 
and not characterize rave kids as 
being socially unconscious. 

Deep Grooves has filled an 
empty void this town and scene have 
been lacking. Much bigger and better 
than their predecessor, Ultrasonic 
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1993. The entire year was 
like a rollercoaster ride for the whole 
family. When we've been up the vibe 
has been untouchable, but when we've 
been down it's been really tough. It's 
the friendships we've made that have 
gotten us through those shitty times. 
We've all learned that without each 
other this whole thing that is so phat 
would not be the same; as a matter of 
fact, without the unity we have, we 
would not have this fresh scene. 

1993 started out with Catastrophic's 
last jam (though we've been hearing 
rumors of another!) and then of 
course after Liquid Holiday things 
were a little different. Back to the 
Future was very hot. but even colder. 
All of us had a great time at all of 
those crazy Fever parties, thanks a lot 
Scott and Charles, keep it up! Who 
could forget the Illusion afterhours, "Is 
that Rob Rave dancing?"? What 
about Tracks...even Raveland, a 
strange night, but Chris Bulla kicked 


some ass orr the tables!• WILD!!... 
need I say mo'!? And of course Scott 
and Lieven have brought us a little 
something called Buzz. A lot of work 
has gone into bringing some of the 
best DJs in the world to D.C., thanks 
again guys. We’ve had lots of parties 
and lots of fun; tons of thanks go out 
to those who worked so hard to do it. 
you don't receive enough credit. It's 
been a fresh year for us. 

Check out one of D.C.'s best 
kept secrets, Phat, Wednesdays at the 
Vault. Johnny B. and his divas know 
how to make things ignorant. Another 
night to check out is D.O.G. 
Productions’ Cryme, every other 
Thursday opposite Fever. And in 
January, Buzz will be held every other 
friday night, with a few improvements 
as well. Thermonuclear will be holding 
Judgement Night on February 6th. 

On the line-up will be Dmitry and 
Jason Jinx. Also be on the lookout for 
afterhours parties held by Muse 
Productions- what was that. Josh 
Wink and King Britt (Silk 130) tag¬ 
teaming at one of those parties? 
Hmmm, sounds tasty. 

1994? What's going to hap¬ 
pen to our scene this year? The 
answer to this question all depends on 
us. we are the scene, it is going to be 
what we make it. But if Resolution is 
any hint of how the year will turn out, 
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y DJ Geo 


The New Year is upon us and 
we're still here and strong in Allentown 
(A-town). Anyhow, a lot has been hap¬ 
pening or will be coming up so let’s dig 

in... 

EVENTS; 

The hot spot in the Valley is 
still The Freight Yard. Open every 
Friday night the club hosts Adrenalin. 
geoffE is still there spinning the brutal 
junglism/hard trance, Miko spinning 
happy house and Ikon spinning acid. In 
the last two months there has not 
been a lot of guest DJ's but come 
January and spring we hope to have 
more come in for an evening of fun 
and mayhem. In December we saw 
both Karl and Kaos of Philly's Rainbow 
Playground come in to spin. DJ's who 
want to spin please send tapes to the 
address below or call. For those who 
have spun here they can tell you that 
although we are not in major city 
America, a diehard dance following of 
200-300 people for a weekly event is 
not too shabby. 

For those who were here in 
November they got to witness 


Timewarp. Big respect goes out to all 
who helped make the night successful 
and to the NE-Raves crew for showing 
up in full force. Best set of the night in 
the front room had to be Laura from 
New Jersey with her full force 
acid/trance attack and Wink and Guy 
DMC in the backroom with their 
grooves to the shine. For those who 
missed out. February 11 is the date 
for Timewarp II. This event will have 
three rooms but less DJ's than before 
as every DJ will be spinning two-hour 
sets. This allows everyone to get into it 
just a little bit better. Already con¬ 
firmed for the front room are Joey 
Beltram and Trace, (hardcore junglist 
from London). The back room will see 
Scott Henry, Remic and hopefully 
Wink (who has to be confirmed). 

Finally, there will be a third room host¬ 
ing ambient music and sofas for you to 
rest your body and ears. Look for fly¬ 
ers in your area soon. 

Other events in the planning 
are a "A Return to Sanctuary," the 
two-year anniversary party with DJ's 
geoffE, Mars and some other special 
guests at Lehigh University in March. 
The original site where all the magic 
began is a room with a booming sound 
system that only is capable of holding 
150 people. This night promises to be 
filled with vibe lacking at recent events. 

Radio Adrenalin still kicks 
every week on 91.3 FM WLVR. The 
show which has been running since 
January of 1992 will host its 2-year 
on-air birthday party January 6. This is 


the last semester 
of the show too. 
now that I will be 
graduating from Lehigh in June. 
However, it will most likely continue 
into the summer with Ikon as host and 
next year as well. The station plans to 
expand its signal in the summer so 
people 30 miles south of us will be 
able to tune in. WMUH 91.7 FM has 
a show every Friday from 10 p.m. to 
1a.m. with DJ T-1. Although only a few 
months old the show too has been 
dropping lots of new tuneage and help¬ 
ing in the conversion of closed-minds 
to a new dance sound. 

The major campaign taken up 
by myself, Ikon and Miko is to show 
that even underground music can 
thrive in small areas. The fact that a 
scene can exist here and receive 
diehard support gives it an extra 
advantage - the small base of people 
helping to build a fun-filled scene. 
However, with the recent growth I 
didn't hold my breath knowing people 
would eventually adopt a pretentious 
attitude here. All I have to say to those 
who just came a part of the magic is 
please have respect for others. Lately 
the name calling, graffitti, vandalism 
and standing ground making fun of oth¬ 
ers has wrecked a vibe that others 
have worked hard to create. 

Well that's about it for here. 
We’ve been here dancing, screaming 
and chanting since October 1992, If 
you haven't got a chance to check the 
score, we’ll see you February 11 for 


Timewarp II. 

ONE LATE NOTE: A DJ only 
record shop will be opening late 
December/early January in 
Bethlehem. Run by Mark M of the 
Stonewall, you will be able to come in 
and listen to tracks and order from 
three or four different distributors. For 
those in Philly or central New Jersey 
who want a new place to shop come 
check it out. Check Slurp! for future 
details. Also the area code out here 
changes in January to (610). Make a 
note. 

DJ's who want a gig please send all 
mixtapes to: The Freight Yard. 333 
Court St. Allentown. Pa. 18102. Or 
call 215.433.0503 and leave a mes¬ 
sage. Please include your phone num¬ 
ber. 

If I forgot to mention anyone or any¬ 
thing, send your requests/information 
to; geoffE 12 W. 4th St. Bethlehem, 
Pa. 18015. E-mail: GSC1 @Lehigh.Edu 


...more 
scene 
reports on 
The next 
page 
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then it will be one hell of a SASSY 
year!! We must all remember to be 
positive and leave the attitudes up 
north! I can’t describe the awesome 
feelings of unity that all of those in my 
car felt when we saw a Catastrophic 
sticker on a tollbooth recently in New 
Jersey. It brought back lots of memo¬ 
ries. Let's kick ass in 1994 too. We 
can all do it if we all work together as 
one family, not if we try to do our own 
thing for our own reasons. 
Remember, without the music and 
each other we would not be here, so 
be ready to groove this year!! 


Hello RAVE fans This is your 
host D.J.NARAHCMAR speaking. 
"Who the hell is dat?" Ya say, well let 
me tell ya! I'm the host of a weekly 
radio show "Strobe Light Vibez 
(Millersville University WIXQ, Sundays 
1:00-3:30 pm) 

Just recently I attended one of 
the areas first raves (besides 
Incest, ask Tripp 'n' Oddessy). It's 
name was the "Aristo-flave", and it 
was held in an old bank on 39 North 
Market Street. The facilities were lav¬ 
ish. this place had a huge ceiling 4 sto¬ 
ries up where I enjoyed a pretty impes- 
sive light show with enough intensity to 
liquify your retinas. Also upstairs was a 
nice black-lit chill lounge. ..WITH PIL¬ 
LOWS! 

I even heard one of the pigs 
. .ooops..Security providers say "This 
reminds me of the old days" 


DOOR BY XANADU • HI-TECH BIVIRAOIS BY JOE ALEX THE OREAT A TONI* 
WEEKLY MOVIE A VISUALS PROVIDED BY STEAMED POWERED VIDEO 

aren't mainstream, the media finally 
picked up on the rave culture. It 
seemed like every network on the east 
coast ran stories ripping on the scene 
in the same week. As usual they 
dwelled on the bad points and 
squashed the good points; that’s to be 
expected. The result was that the pro¬ 
moters now had to legalize their 
events because the authorities were 
watching. That's kinda good though 
because it cut down on the times 
when you would pay for an event and it 
would get shut down an hour later. 

Delaware is finally coming 
along. We threw our first major 
event, QUAKE. We have also thrown 
countless little basement parties to 
help develop our scene. Our DJs are 
still trying to become more recognized 
outside of our little area. They're all 
talented in their own right, so that will 
come. Look for Nicholas, Kid 
Dynamite. Goodwill, and myself. You 
won't be disappointed. 

The new year holds many 
good things in store for Delaware. 
Major events are in the works includ¬ 
ing my pet baby. Groove Society. 

Many more basement parties are 
coming, too; just keep your ear to the 
sidewalk because word gets around. 

Peace to everyone out there 
and a happy, partying new year. Shout 
outs to the Florida crew (Steve 
McClure, DJ Three, Jain. Peter 
Wohelski, Angie, and Alaina), Dead by 
Dawn, Lee, Remic, Josh, mace. MG, 
Anne. Tyler, Jerome, Blast, Julianne, 
Rachel, Lindsey. Tripp, King, Doz, 
Blake, Thermonuclear, Scooter, 
Ultraworld, Nigel, Kort, the great DJ 
Oddessy, and everyone else I didn't 
mention. Zenith Productions 302 764- 
9272 


Well, it has been a full year in 
the East Coast scene. It has changed 
in so many ways. In the beginning of 
the year, hardcore was mainstay. 

Every event played it the majority of the 
night and the energy at some of those 
events was incredible. As the year 
went along house grooves and acid 
began to creep onto the floors at 
prime times during the course of the 
night. The grooves had arrived! The 
authorities caused many changes in 
the scene also - many promoters were 
forced to legalize their events in order 
to assure its success. 

Most events are starting to 
provide a better variety in their lineups. 
Instead of having events where you 
have one type of music all night, line¬ 
ups and DJ schedules are being 
designed to provide the most musical 
enlightenment possible. The first few 
DJs bring you up, the next few hold 
you there, and the last few bring you 
down and get you set for the after- 
hours. Thus you have the grooves. 
House music in all its forms has gar- 
nered a high place in the rave scene. 

In my opinion it's well deserved, but I 
may be biased because I love house so 
much. The energy is still there even 
though the harder stuff isn't so domi¬ 
nant anymore. 

Just like most things that 


Greetings from the under¬ 
ground here in the heart of the mid¬ 
west. There's been a lot of things hap¬ 
pening of which you all have probably 
never heard about. The big event this 
month was Sonic 2 on Dec. 10, in 
Cincinnati, the sequel to last year's 
multi-level warehouse Sonic rave. 

Sonic 2 offered a larger space, that 
being in a ballroom with three blinding 
emulators and a ferocious sound sys¬ 
tem. 

Jondy, the house master from 
Columbus, started the party off. sling¬ 
ing deep. house grooves, followed by 
Cincy’s Willbethere, throwing down 
straight, no nonsense techno. The 
vibe reached its peak when Cincy's 
Mindcandy hit the turntables, increas¬ 
ing the intensity with a 200bpm break¬ 
beat set. For those who needed to 
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It's good to see a handful of kids on 
the turntables every time I walk in, day 
or night. A fine record store with so 
much more to offer. Keep up the 
good work. 

Rejuvenation, January 15th, 
promises to be one word - groovy! An 
all-house rave with San Francisco's 
Jeno and Thomas making a rare mid¬ 
west appearance. Derrick Carter 
and Mark Farina from the home of 
house, Chicago, will be sharing their 
deep underground beats with all in 
attendance. 

I hope it's a good one. Next 
month I'll explore club life. Call our 24 
hour hotlines: (314) 963-4667 OR 
(314) 995-MARS 


Yea, me too. I thought. 

Downstairs there were 
refreshments consisting of drinks and 
pizza and hot dogs and candy and just 
when noone was buying grub they 
improvised thus the pizza dog was 
born. Other than the edibles were 
some more phat beatz bein’ served in 
another chill/dance/have lesbian sex 
lounge. The host were D. Jayz Freeze 
(Lancaster),Tycho (Lancaster), Dave 
(York), Forrest, Lonley and last but 
not least, me. 

The crowd looked pretty fresh 
too. It’s good to not see GAT and 
STUSSY everywhere you looked. Also 
people were there mostly on a natural 
high. It’s good to not smell Vik's Vapo- 
Rub everywhere, with the exception of 
a few balled up in corners. 

While I'm not sure how much 
was made I don't think they lost any 
duffs. I believe that this is a promising 
vibe. Around Chistmas there might be 
another one, so don't sleep. 

Before I jet I wanna give mas¬ 
sive vibez to Tycho 'n' Freeze for lettin' 
me spin at my first RAVE ever. To 
Oddessy Thanks 4 da vinyl and tape. 
Any questions, net me! 
D.J.NARAHCMAR 
AR8359WW@mu2.millersv.edu 


slow down, there was yet another 
room where ambient was floating out 
a more chill vibe 

New Year’s Eve hosts Boom! 
here in Columbus. The event, thrown 
by Industry Productions, should reach 
around 3000 in attendance, for these 
are the guys who threw down both the 
Temple of Noize and Candyland 
events, both peaking at around 2800. 
We were able to perform our material 
at both raves, and let me tell you, we 
have never felt such a strong vibe 
between us and an audience while per¬ 
forming our muzak here in town. 

Boom! will be well-rounded musically, 
bringing techno, house, trance, and 
progressive all under the same roof for 
one night. A special appearance by 
Teri Bristol from Chicago’s Crobar will 
make the evening even more slammin’. 
Expect even more events here 
in upcoming months, folks. Theory 
Collapse will continue to keep you up 
on the latest happenings in the Ohio 
techno scene. That's it for now; Keep 
those basses pumpin'! 
PEACE-LOVE-RAVE, 

Mike Levy S. Matt Chinn 
<theory collapse> 






PROfiles is a new section designed to familiarize you with various 
to DJs to Lighting Technicians, an introduction to the people behi 
each issue (by the way. dont call us, we'll call you). 


actively involved in any level of the rave scene. From Smart Bars 
names you may have seen on flyers. Look for new personalities 
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One hundred rave flyers cant be wrong. Seriously, though 
I think intelligence hes a great deal to do with it. I believe 
that with higher intelligence comes higher self-confidence, 
and that a lack of self-confidence is wnat prevents most 
young people from achieving all that they are capable of. 
Once a person is comfortable with themselves they can 
work on improving their environment. 


"How about that, 
huh?" (said guite 
sarcastically) 
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I cannot tell a lie. Last winter and spring, when I first 
started going out, there seemed to be an energy to these 

f arties. I think that feeling even carried over to the flyers, 
aok at Revelation (12.26.92) or Liquid Holiday (1.9.93) or 
a Blue (2.13.93) flyer. It seemed like a lot more time and 
creativity was put into those flyers. The flyer is how the rave 
community learns about a party. I think a flyer's main 
purpose is to instill a sense of awe into a person. It should 
not just be advertising a place to go when there is nothing 
good on late night television. 


Rave New World by Chemistry Productions. 
December 19,1992, Toronto. From the flyer to the 
last song, all it should have been. Or Elevation by 
Tempest Productions May 21-23, 1993, Vermont. If 
you were there, you know. If you were not there, it 
cannot be explained. 


For now, I am a cashier forty hours 
per week. All other jobs on the side 
are just that.. .jobs on the side. I 
return to college in late January 
after a one ana a half year hiatus. I 
hope to achieve a degree in 
statistics. That is, unless any record 
labels want to snatch me up as an 
A&R man. 


Well, I can fit my left thumb and my 
left pinkie around my right wrist, so 
how's that? 


Basically, I hand out flyers. If one wants 
to delve a little deeper, I guess I can be 
looked at as an ambassador between the 
rave community and the people who are 
putting together whichever event I am 
representing. 


I live in northern New Jersey, about 
thirty miles outside New York City. 
Because of that, most of my 
travellings are to Manhattan and Long 
Island 


My first event was N.A.S.A.'s Mask-A-Rave I held in 
Manhattan on October 30, 1992. I started helping 
out with the club N.A.S.A. a few weeks later. The 
first rave I helped out with was the Primary 
production of Blue on February 13, 1993 
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the fiercest, deepest 
hardcore breakbeat 
from the UK. featuring 
ACEN. NOISE FACTORY 
and JUNGLE HOUSE 
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jazz-induced acid grooves 


hardcore, GTO style 


the ambient master 


trance, ambient, acid 
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column by Silk 
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to high school. This was a wild 
four years. Going to Central 
High (a very mixed school) I 
learned a lot about all types of 
music. Rock groups like Yes, 
King Crimson and Zeppelin fas¬ 
cinated me. I grew to like jazz 
more and of course still loved 
my hip-hop. We started to go 
to a record store called Third 
Street Jazz which specialized in 
imported dance music. This 
was the move. Names like 

Depeche Qiiu nn'c 

Mode, Silk 130 s 

New 1 •- Any clothing by PNB 
Order 2.- Boy Blake’s acid jazz 
and our 3 -‘ A P air of Addidas Rc 


It was 1980, I was 
12yrs. old and earning $5.00 
per week around the house. I 
still went to the record store 
every Friday but now my good 
friend Myron would join me. On 
this particular summer day, 
after playing in the fire hydrant, 
we headed to the store. We 
heard 2 records that day that 
changed music forever. The 
first had all these weird noises 
but an awesome beat. The 
voices stood out sounding like 
robots. One voice was female, 
the other male, talking in 
German. The record was sim¬ 
ply called Numbers by 
Kraftwerk which was soon the 
theme song for a popular kid’s 
station in Philly. The second 
was like the first but it had a 
rap (in English). It sounded as 
if the world was coming to an 
end. This was Planet Rock by 
Afrika Bambaataa. Our new 
taste of what was to come. 

We bought both, but Kraftwerk 
was a lot more because it was 
an import from Germany. 

That year groups like 
The Art of Noise, Mantronix, 
and local artists like Kid 
Destroy (Estro to you writers) 
and Schooly-D started this elec¬ 
tronic hip-hop called Electro. 

The culture was on the rise. 
Breakdancing and popping were 
the dances of the decade. The 
clothing was getting very expen¬ 
sive- names like Members Only, 
Todd 1 and Lee jeans were part 
of the designer era. The par¬ 
ties were live too. Everyone 
was freestylin’ on mikes and the 
art of DJing was far into the 
future! 

In the mid 80’s we went 


In the early 70’s, afros 
were the big thing. Small, 
medium or large ones were 
accepted, except for mine. I 
had a very unmanageable one, 
like Huggy Bear from Starski 
and Hutch. 

One night my father 
called me into the basement as 
if i was in trouble. There was a 
very unusual chair, a mirror, 
scissors and an electric buzzing 
thing. He sat me down and 
dug my frown and began to cut 
it down (sorry Ish). He put the 
cloth around my neck so that 
the hair wouldn’t land on my 
polyester shirt; he then put on 
a record with a fat beat, fat 
bass, fat horns, and a lot of 
yellin’. It was none other than 
James Brown. 

My dad always played 
funk. 23 out of the 24 hours 
day I heard everything from 
early Kool and the Gang to 
Cymande. Our house seemed 
like a party all the time. 

I started to build on my 
crates in the late 70’s. The 
first record I ever bought was 
Central Heating by Heatwave. 

I bought a variety of 45’s since 
my allowance was $2.00 a 
week. It was like a routine. 
Running to the record store to 
get the latest Chic single. One 
day the DJ played me a tune 
that blew my mind. The music 
was all live but the singers 
weren’t singing they were sort 
of talking. It was a song called 
Rapper's Delight by The 
Sugarhill Gang, and it turned 
out to be a classic. A live band 
with rappers, does that sound 
familiar? This was the begin¬ 
ning of the new funk, Hip-Hop. 


friends 


Kraftwerk were changing dance 
music in England and Germany. 
Magazines like NME and 
Melody Maker were right next 
to Jet and Ebony in our house. 

England was heavy into 
our music at the time. Funk 
and hip hop was the heavy club 
vibe with sound systems like 
Soul II Soul and The Wild 
Bunch. They called it the Rare 
Groove Phenomenon. At the 
same time a new movement 
was starting that was influ¬ 
enced by Chicago. It was 
called Acid House which is still 
going strong in today's rave 
scene. As clubs like Shoom and 
The Hacienda took over the 
market, the soul moved under¬ 
ground and started to explode 
as well. 

As a joke, £ ^ 

soul and jazz DJ’s 
called their music Acid 
Jazz, a name that’s on every 
raver’s lips today. It’s a move¬ 
ment that came back to the 
U.S. and people think its some¬ 
thing new. Ask my parents how 
new it is. Ask Jazzy Jeff, pro- 


Catch Silk 130 with Kris D. once a 
month at Koolin’ in the Khyber Pass in 
Philly playing old funk, soul, lite seven¬ 
ties and whatevah... 
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groove records 


StormRave, Groove Records. Direct Drive, 
X-Crash, the list goes on. If you haven’t 
heard of these names, then you have 
been in Siberia. Adam X and Jimmy 
Crash, part of the Groove/Storm posse, 
progenitors of a large part of the East 
Coast rave scene, hooked up with us to 
give our readers insight to the Brooklyn 
experience... 


How does everything you guys are doing 
fit together? 

A: Each of us has our own thing. I run the 
store here, I do the ordering. Jimmy’s 
got the label, Frankie's the forefather, so 
he kinda stands in the background. We 
all make different records. Heather 
does the 'zine, Under One Sky, so that 
helps us out even more, and she also 
works at Watts, which is the main 
record distibutor for all the imports. So 
we all do different things but it all fits in 
to one thing, and we all fit in as a family. 

Adam's Start 

A: I was a graffiti artist back in 89 and 
wasn't into going out until the end of that 
year. I mean I was into house and stuff, 
but I went to clubs like MARS and The 
City where all the deep shit was being 
played. Stuff like "Voodoo Ray" and all of 
Todd Terry's stuff. And Frankie and 
Lenny used to do a party in Staten Island 
called The Wave and I used to go there 
with a lot of my graffiti friends. They 
used to play a lot of Chicago hip house 
and Detroit techno, and they used to give 
me mixed tapes of the stuff. So I got 
slowly into it and I also started working in 
a club in Manhattan where they were 
playing a lot of house as well. So I 
worked my way into the music. I was 


kind of getting sick of hip hop because of 
the fashion and the reason why me and 
my friends were into it was because it 
was a totally underground thing, not 
because it was a fashion statement or 
because everyone else was listening to it. 
I wouldn't say graffiti artists almost trade¬ 
mark the stuff, all graffiti artists listen to 
hip hop. but it was a big thing to us when 
it was strictly underground. It wasn't on 
T.V. it wasn't on the pop charts or any¬ 
thing like that. So I got really into music 
and started working around June of 
1990, about a month after the store 
opened. And from there on in, I just 
totally got obsessed with the music and 
everything that was in the past was in 


a lot of customers and I really don't see 
that many more than in the beginning. I 
don’t think these people are really into 
the music anymore. I always see new 
people but not like the diehards. But it’s 
always changing in here. You never get 
all the people from back then and now 
together so they kind of come in drips 
and drabs and whatnot. I mean we're 
not making a profit in here. I think we 
make most of our money DJing and 
making records. This store is more of 
an office to get the music out and to get 
the music for ourselves also. It's very 
important to have an underground tech¬ 
no store to just concentrate on techno 
because when you have people that 
want to buy techno they don’t want to 
come to a store and listen to other 
kinds of music, you end up scaring them 
away. That's why we don't even sell a 
lot of house music in here, because kids 
come in here and you play house and 
techno and these kids are getting bored. 
Either group of people are getting bored 
with one of the styles. And they don't 
want to sit around and buy records if 
they have to wait around while someone 
else is listening to something they could 
give two shits about. The people who 
come in here know that when they walk 
through the door they're going to get 
electronic music, whether it's hardcore, 
ambient, trance or acid. No commercial 
techno or anything like that. The stuff I 
get now is mostly from majors who get 
my name out of the new music seminar 
directory. 99% isn’t even techno. 

So, you officially started DJing when? 

A: I stared DJing about 1990. I went to 
California and I wasn't really impressed by 
what the DJs were spinning out there. 


the past really. It was pretty much the 
start of the future for me, definitely. 

Are you still into Graffiti? 

A. Nope. I haven't wrote since I started 
working here. It totally changed my life. 
Thank God! I mean I get the urge, defi¬ 
nitely, and I'll never dis it except that if it 
ain't on subways then it doesn't really 
matter anymore cause that's what it was 
all about. And what it's about now is 
something that I'm not really into any- 
morae* That's one of the main reasons 
also. 

So how is the store doing now, as 
opposed to when you first opened? 

A: Well you know what I noticed in the store 
is that when we opened in 1990, we had 












got kind of delayed, but it worked out for 
the best. Now. it’s a year and a half 
later and I have nineteen releases out. 
including a double. 

A: People don't understand what we do 
because we're so ahead of the music. 

We listen to everything that's electronic. 

When we started Direct Drive, the early 
stuff was a lot of really heavy acid and it 
wasn't so trendy at the time. We had at 
least an eight month jump on it at the 
time. Now I look at all the stuff that's 
coming out and there's so much acid 

music. It's like the 'in' thing, 
where they don't have that 
true feeling with the keyboard 
itself or the "silver box", as 
we call it. (the TB 303) I 

SH! “People don't understand 
jgpHwhat we do because 
we're so ahead of the 


record came out. It was all over the 
radio and he had a record out on Nu 
Groove called Crash Course. They had a 
lot of pirate radio stations at the time. I 
remember listening to all the shows and 
our tracks were being played on all of 
them. I would go out to clubs and hear 
it. And that was the inspiration to start 
working on music. 

J: I did the Crash Course tracks for Nu 
Groove. I did them solo. They came out 
in June of 91. Then we did the X-Crash, 
that came out in July or August. The two 


What they were doing, I could do also. 
Anyway, somebody hooked me up with a 
rave while I was out there and I was buy¬ 
ing records at the time. So I went and 
played this rave and I felt like I played bet¬ 
ter than anyone else. I had the people 
rockin! So it kind of gave me the inspira¬ 
tion to start, ya know? I mean I grew up 
with Frankie, who’s been DJing since '82, 
so I've always known about the music. It 
was the open door I needed to get start- 


A: 93 has been a year that I didn’t really 
like. I can’t wait til it's over. There's 
been a lot of confusion, not in the way I 
feel, but in the way other people feel 
towards things. I think 94 is gonna clear 
a lot of people's heads up and they're 
gonna realize what's gotta be done finally. 
J: My head has been in '94 since October. 

I have been at least three-four months 
ahead of myself. As the label stands, I 
know every release from now until 
March. They are not finished yet, but I 
know what they are. It's crazy, but 
because I am so upset with 93 that I just 
want to be out of it. 

Current reactions to the scene. 

A: When we were doing the parties in '92, 
DC was rocking 
with catastrophic 
and there were 
so many good 
parties going on 
all the time . 

Now you go to 
parties in New 
York City and 

there are four thousand people and half 
of them are sitting on the floor. Big DJ’s 
are coming to me and saying that this is 
the worst crowd I've ever played to 
because half the people don't give a shit 
about the music and half the kids go to 
these raves wearing the latest rave fash¬ 
ion. Fashion is fashion - it has nothing to 
do with what this is about. I don't think 
people really understand what is going 
on. It's becoming more of a social 
scene. If you go to Europe and you go to 
a rave with four thousand to 20,000 
people, there is not one goddamn soul 
socializing. Everybody is on the dance 
floor until 8 o'clock in the morning. It's 
my opinion in the sense that I'm not try¬ 
ing to say anything bad about anyone, but 
I just want people to open their minds a 
little more. There is room for all of us. 
There is no room to be stepping on peo¬ 
ple any more. People just have to know 
how to do it, to expand everything into 
the future. To take raves to the next 
level - to take lighting and sound and 
everything , DJ;s, and just take it to the 
next level. So it's not the same old 
rehashed nonsense over and over. I find 
that to be very important. 

H What about throwing parties? 
HHj In the whole time I've 
been involved in this , I've 
never wonted to be a pro- 
UuTfttt; moter. And from what I've 
seen in the last year. I feel 
its time to start a party. My 
concept is a membership 
only situation where we 
¥| start, in essence, two steps 
, ■ ahead of the beginning. 

' if Where you have 3-500 peo- 
1.4| pie but you get that crowd 
Ifl from a bunch of different 
crowds who are tired of it, 

™ who can't stand paying too 
much for an event and having terrible 
DJ's, bad sound systems or 8,000 peo¬ 
ple in a building sleeping. I don't want to 
build it up past 1,000-1,200 people 
because at that mark I can bring in DJ's 
from Europe. To get two DJ's from 
Europe and charge you $10 to see 
them, to give you good sound, good light, 
and a sizable space with an intimate 
crowd of 1,200, where through a mem- 
6-0 To p<r ZZ ! 


How long have you been DJing? 

J: I've been DJing since '82. It 
was something I've known 
since I was a kid. You know, j 
back in the day with Sugar Hill j 
and the whole nine yards. I 
was always into music as a 
kid, I mean my family was, 
therefore I was. 


the time '82 rolled around I v ’ 
was into DJing. It was really 
for myself basically and then MWV'J&aj 
as I got older I stared working ■ *fj 
out, private parties and ' i 

mobile stuff. I did a lot of 
house parties, Christmas par-1 
ties, New Years parties what- ■ j 
ever work I could get. But 
when the techno thing came 
to play things started to go from there. 
The records make the big difference 
though. Once you produce your first 
record, you're in. That's it, you can't get 
out. I mean you can get out but if you 
produce your first record for the right 
reasons, then that's where the line ends. 
You’re in thick. 

So when did you cross that line? 

J: Actually, back in '90 I had some ideas for 
a track, so Frankie sent us into the stu¬ 
dio. It was me, Adam and Ray Luv. 

Well, we sat there...it was a fucking dis¬ 
aster!!!! It was a 24 hour session. 

A: It's kind of a notorious track, actually. It 
wasn't really bad for the time because I 
mean the music at that time was really 
almost under produced. Because the 
music between '88 and '90 was in the 
same genre that it is now. A lot of 
drums, a lot of percussion. And in '90 
everyone was sick of the whole acid thing 
and the Chicago style of drum rhythms, 
so they tried getting more into sounds 
and less into the drums. Whereas now, 
things are totally different. The drums 
are always pounding. I mean, you could 
play the track now and get away with it. 
So it wasn't a total disaster. 

J: I was 

working on the 
tracks on my 
own, in the begin¬ 
ning, in my 
house. I had a 
four track and 
was always play¬ 
ing with it. I just 
couldn't get it together because I didn't 
have what I needed to really work with 
them. So when we came together we 
used part of the drum patterns, we didn't 
use all of them. Then we rolled the rest 
of it together. Between the three of us, 
we came up with something. I mean 
they never wanted to put the record out, 
but then they put it out, about 7 months 
later. 

Who put it out? 

A: Atmosphere Records. The first solo 
thing that I did was about a year and a 
half later which turned into a really big 
record for me. I remember going to 
England for the first time when the 


music 


Adam X 


always try to lead my own 

^ path and play as experimental 
l/Tj. as I can. I try to be very dif- 
ferent from everyone else. 
There’s such a choice of music out there 
that you shouldn't sound like the next DJ 
that goes on, and I find that to be a really 
big problem in the states. Especially 
now, with the progressive house. In the 
beginning, it was something different for 
certain people, but now every kid buys 
the same records, and the music sounds 
so monotone at half the raves I go to. 

Half these people are anti-techno, and it's 
really quite ridiculous. I think all under¬ 
ground music should be played, not a 


things came out right after each other 
and we started getting a buzz happening. 

I was like, to Adam. "Look, to really build 
your name up as a DJ, go do a solo." 

And he did. And now he's more popular 
than me, so....(Adam laughs) But, it's a 
Direct Drive thing, so you know... 

A: I just think the reason I'm more popular 
is because I'm more obsessive about the 
music. I'm a really bad vinyl junkie - last 
week I must've come home with fifty 
records. I have over 25 crates of just 
techno music. Remember. I just started 
DJing in 1990. I've only been buying 
records since then. I'm obsessive with it, 

I buy all these fuckin’ records, I listen to 
half of them three times, and never listen 
to them again. 

J: In my opinion. Adam is high profile as far 
as his attitude and the way he is and the 
way he does things. I'm very quiet. 

Would you mind if I asked how old you 
are? 

J: I'm 26. 

A: I'm 22. For instance (Jimmy) 

has got Direct Drive, and if I J 

go out to say, Europe. I really, 
really push it. Meanwhile they \ , | 

know who he is, but they've ' 2 


certain style. 

J: As a DJ back in '86 I was already DJing 
for four years and this stuff was coming 
out in '88, And it got kind of large and I 
was there all the way. So this was a logi¬ 
cal step for me to go and do acid music. 

A: It came to the point where one and half 
years ago, two years ago, I started DJing 
a lot of acid music and I went and played 
at Mayday in Germany, and acid wasn't 
big in Germany at the time. They were 
playing really heavy gabber tracks and 


“No one has offered me a 
lollipop in 9 months. 
I want a lollipop - that's all 
I want 


Jimmy Crash 


never met him. 

,1 i ;• r .rr.pe and th.ey'-e like. Hnrejsgj 

“Oh yeah, you work for Adam 
for Direct Drive?" 

When did you think it was time to start 
your own record label? 

J: I was shoppin' a deal for about six tracks. 
Nu Groove owed me money and I was a 
bit upset with them. I was getting differ- 
ent answers from everybody, "It's too 
hard, it's too mellow , its too this, it's too 
that..." I was like, this is my heart, this is 
what I do, and this is the way I like it. I 
got really annoyed with it, and I was like, 
"We gotta start our own label." My first 
release came out in June of'92. Things 


they put me on at five in the morning and 
people did not appreciate what I was play¬ 
ing. Some friends of mine said, "You play 
this acid freak music and people don't like 
that", and now every record they put out 
is an acid record. Now they are all play¬ 
ing acid records. No one is playing gab¬ 
ber. Germany is now not on the top of 
my list of countries I'm trying to conquer 
right now. 

So you don’t think it will ever dry up, and 
that you will be able to stay on top of 





BIOLOGY 

® the SPACE 

555 W. 33rd St. New York 


RIPE 

Every other Monday 
starting Sept. 20th at ikax 
W ashington D.C. (202) 828 1944 


Disco 2000 

Omeugnt <® 6th Ave. & 20th St. 
New York City (212) 807-7850 


Colour Box 
5 Bank St. 

Philadelphia (215) 731-1003 
PURE 

The Melody 

New Brunswick. NJ (908) 249-0304; 


Rootin' 

Once a Month 
at Khyber Pass 
Philadelphia 


January 8, 1994 
Technopolis presents 

ALCHEMY 

Info Neu Vork State <908) 572-0259 


SO SKI 
Montre’ 


NATU1 
Starts 
1229 C 
Phllac 


January 15. 1994^ 

Echo & Mr. Efterdent presents 

REJUVI NAT I ON 

Info St. Louis 012) 509-2910 


January 15, 1994 

A8.E Network 8. Headstrong presents 

SYNTHIANCE 

Info Minnesota <612) 649-4902 


January 22, 1994 f 

Oracle Productions presei 

SYNERGY 

Info Neu VorU Cit| <212) 631- 
January 22, 1994 E 
Caffeine + Essence presei 

POSITIVE fENERG 

Info Long Island <516) 547-6: 
January 22, 1994 
Jsquared, Event ions, 8. 14 

MOMENTUM 

Info Lexington, KV <606) 281- 

January 22, 1994 

Muse Productions present! 

GENESIS 

Info Washington D.C. <202) 4! 

January 22, 1994 

Eclipse Productions pres< 

NEBULA 

Info Chicago <312) 604-1843 


SOUNDSCAPE 


January 15, 1994 
Modern Music presents 

SPIRITUAL MOVEMENT II 

Info Baltinore <410) 523-1882 


January 16, 1994 
Xanadu presents 

YUM YUM 2 

Info Philadelphia <215) 592-8481 
January 16. 1994 
Vibe Alive presents 

k UNIFICATION 

9 Info Chicago <312) 604-1978 


January 19, 1994 

DJ Wink <with DJ Pierre) presents 

CLOUD 9 The Build Up / 

Info Philadelphia <215) 629-0565 / 


January 23, 1994 

Proton Productions presents 

STATIC : Saturday Afterhours 

Info Washington D.C. <202) 828-0749 




Rainbow Playground 
at the Casbah. 5 Bank St. 
Philadelphia (215) 592 8 481 


ADRENALIN V 
at Freightyard Call forDJrectlons 
Allentown. PA (215) 433 0503 

|a Every other Friday 
v.T}. 1824 Half St. SW j | V 

Washington D.C. (202) 828 1944^%r~|* 

|f| FUTURE SHOCK , 

‘W®, Limelight @ 6th Ave. & 20th St. 

||. New York City (212) 807-7850 

835? ilk PULSE 

New York City (212) 631-1033 
Wjk CAFFEINE 
V, , 836 Grand Blvd. 

, ilk D,x H,lls - Lon 9 lsland < 516 ) 547 6,37 

W, FUSION 
; ■ 84 Main St. 

I 854 6446 New Paltz. NY (914) 463-9350 


sdowne St. 
n (617) 499 4852 


rsey (908) 727 3835 


February 25, 1994 
Hari-iony Collective presents 

LIQUID 

Info Montreal CANADA (514) 854-6446 


>ther Thursday 
ssel St. 

ire (410) 880 1166 


NY YET SO FAT 

3l. CANADA (514) 854 6446 


February 23, 1994 
DJ Wink presents 

TRANSFORMATION 

Info Philadelphia <215) 233-9777 


BUG. 

2880 Main St 

Hartford Conn. (203) 231 2225 


IL 

an 27th 
\estnut St. 

Jlphla (215) 602-2047 


Club Slml 
Rt. 901 Kings Plaza 
Pottsvllle/Mlnersvllle Hghwy. 
Minersvllle PA(717)544-SIMI 


LIZARD GROOVE 
3833 Willow Ave. 

Pittsburgh PA (412) 734-8432 


February 11, 1994 


193 


L present 


The Freight Yard presents 

TIMEHARP 2 

Info Allentown (619) 433-9503 




February 6, 1994 
Thernonuclear Productions presents 

JUDGEMENT NIGHT 

Info Washington D.C. <202)466-1692 


ary 29. 1994 
)nnia presents 

ERGI2E 

Richmond, VA <804) 256-8578 
ary 29. 1994 

.eniun Productions presents 

NOVIAL FLUID 

Pittsburgh <412) 734-5549 
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NOVAMUTE 
Version 1.1: 

Double length CD 
featuring previously 
unreleased full length 
and 12" mixes from 
Spirit Feel # System 01, 
and Doof 


3 PHASE 
Schlangenfarm 

A seductive brew of 
classic Berlin techno 
and cutting edge 
trance... 


PLASTIKMAN 
Sheet One 


JUNO REACTOR 
Transmissions 

Coming in January - 
Ben Watkins confronts 
us with the phuture of 
high energy trance. 


More cerebral 
madness from Plus 8 
techno/acid guru, 
Richie Hawtin 


Also available on NovaMute: 

Tresor II Berlin-Detroit "A Techno Alliance"* Probe-"Mission USA", 

Berlin 1992 A Tresor Compilation-"The Techno Sound Of Berlin", GTO-"Love Is Everywhere E.P. 

© 1993 NovaMute. Manufactured for and distributed by Tommy Boy Music Inc. 











DJ Demigod 

San Francisco, CA 

1. Fucknig Hostile SS9 

2. High Energy 'Hellraising' • Mokum 

3. Rougher & Tougher - The Director 

4. Rotterdam Anniversary Mega Mix 

5. S-Fucking - Sperminator 

6. Flight to Frankfort 001 - DJ Fuck 

7. Scarface • Speedy Gonzales 

8. Hardware Ooutburst E.P. - X Force Inc. 

9. Undercover Anarchist - Ruffneck 

10. Speedfreak - "Speed City" L.P. 

DJ Mark E. Quark 

San Diego, CAj 

1. Dub Tribe "Mother Earth" Organico 

2. Banco de Gaia "Desert Wind" Planet Dog j 
UK 

3. Oib "Into the Fourth Dimension" Wau Mr. 
Modo/Big Life 

4. Aphrohead "In the Dork We live" Bush UK 

5. While Dopes on Funk"...—..." Porky's 

6. Nush "Nush 2" Blunted 

7. BT "Deeper Sunshine" MusicNow 

8. The Daou "Give Myself to You" Tribal 

9. Sound Crowd "Touched By the Hand of 
Todd" Red (UK) 

10. KIT "Dalai Lama" Custard's Last Stand 

DJ Tlga 

Montreal, Cunada! 

1. BT "Deeper Sunshine" MusicNow 

2. Dub Tribe "Mother Earth" Organico 

3. Kickin "Forever Young" Sour (UK) 

4. Van Bosten "Magnetic King (Zulu Mix)" 
Brute (UK) 

5. Self Control "Chameleon" White (Montreal 

6. Blue "Measure" Sabres of Paradise (UK) 

7. DJ Skull "Don't stop the Beat" DJAX 
(Holland) 

8. Carpe Diem IV "The Buzz" Plastic Surgery 
(UK) 

9. Tilly Lilly "Molke STR" Sapho (UK) 

10. Boomerang “Deep Fried" Delira (UK) 

DJ Wink 

(Kris D.'s Boyfriend) Philadelphia, PA 

1. DJ Duke "Blow your Whistle" [Death to 
Digifunk Mix] 

2. POW "Double Life" 

3. Hallucination Generation "Das Reservat" 

4. St. Etienne "Snowplough" 

5. FS0M "Shivaratri" 

6. Moby "All I Need" [Moby Dub] 

7. X-Tront Vol. 2 "From Time to Time" 

8. Turntable Tribal Trax "Primitive" 

9. Winx "How's the Music" 

10. Men with Sticks "3rd Eye" 



UNAUTHORIZED ADD 
303 TERRORISTS 
(SILENT, US) 

PROD: JONES. DOUGLAS 
Once again I am reviewing a record and 
have no idea who did it never sent a credit 
sheet with their promos. Fellas, wouldn’t 
you like to get some recognition for your 
craftsmanship? Anyhow, this is a 3 track 
tribute to that everlasting 303 sound. 
Nothing but good quality midtempo acid. 
Not too fast and not to slow, but just 
enough punch to groove to. Very intelligent 
and nicely done, keep ’em cornin’. 

LARRY - 8\10 

Laughing Gas 
Juno Reactor 
Novamute, US 

Energetic and acid-driven; good layering of 
basic percussion and bass lines with vari¬ 
ous interesting sounds and samples thrown 
into the mix. Very danceable. 'On the 
other side" mix more spacey and a little 
overpowered by the 4/4 best. 

Applejack 

Ministry/Celestial Symphony 
Death Before Disco/Scubadevils 
Novamute, US 

This split record proves to be a pretty good 
combo. ’’Ministry" is a decent 4/4 track 
with a staccato monotone acid line and 
good percussive accents. Gets engaging 
during and after the break with added key¬ 
boards before settling back into the main 
theme, with simple piano added towards 
the finish. "Celestial Symphony" is 
very...celestial. Dreamy keyboards and 
piano chords form the basic theme of the 
tune, which has more than one satisfying 
change-up via jazzy acid lines and varying 
percussion. 

Applejack 



^ Acid Technology 

A Prototype 909 
?*pi*S5««jy Sonic Records, UK 

."I Just what you might expect 
a ^ ter see i n 9 the combination 
of "acid" and "909" on the cover- some 


explorations into the acid medium, and 


pretty good ones at that. Check it out 


whether you’re an aficionado or not. 


Applejack 


Ten Green Bottles 
Erotixs 

Sonic Records, US 


A quaint throwback to the heydays of Rave 



Anthems. Remember early 
days when 'James Brown is 
Dead’ would throw you in a 
tizzy? Erotixs has put out a 
whistle-blowing arms-a-waving 
techno 12" (more like 5" - it's 


on CD). A haunting vocal end screeching 
acid wraps up each tune into a buzz in the 
back of your mind. 8 different mixes, the 
final "Original Instrumental" being the best. 
Under 


Transformer 2 
Transformations 
Antler-Subway Records, US 
Finally following up an old (in rave years) sin¬ 
gle release from a year ago. Transformer 2 
comes out with an album. Their single 
"Pacific Symphony" was a nice trip through 
ambience. The re-mix (and/or original ver¬ 
sion) on the album is bad. What the hell 
did they put vocals on it? Yuk! Other than 
that, a delightful blend of ambience to pro¬ 
gressive house. Personal favorites go to 
Just Can't Get Enough (Album Mix) and 
Fruit of Love (Pacific Passion Mix) 

Under 


a-*r v 

w * 


The Irresistable Force 
Flying High 
Instinct, US 

Snagged from Rising High 
Records in London, this ambi¬ 
ent album is so laid back and 


chill, I forgot it was on after a while. Cool 
make-out music. But no one makes out 


anymore. Standout track is "Symphony in 
E" Gee, I wonder what they mean by that? 
Duh. They think, therefore I ambient. 

Under 


TAKE ME 
MR.RAGOO 
(GROOVE ON, US) 

PROD. DJ EFX 

From what I can recall I believe this is 
George Morel’s new label. I always get 
excited when I get my paws on some DJ 
EFX pre-release material. As of late though. 
I have been pretty down on the caliber of 
material he has been releasing. Especially 
those on such corporate labels as Nervous, 
Strictly, etc. Maybe I thought things would 
be different considering this is a new label, 
and I was partially correct. The A side is 
some tame, watered down tracky House, 
so in that aspect I was wrong. Then I pro¬ 
ceeded to flip it, and subtly ate my words. 


.Tbe B.Sitie.shows us justJiow talented.DJ.., 
EFX really is and he hasn't lost that magic 
touch that makes N-Fusion the 
consistant\quality independent label it is. I 
prefer the Acid Trance mix but the Deeplow 
Mix also tickles my balls properly. Not bad 
considering Strictly got their hands in this 
one. On a positive note Strictly re-released 
some old tracks on a compilation and I rec¬ 
ommend buying it if ya missed some of the 
originals. It brings back memories of when 
Strictly stood for quality (notice the key 
word "Remember"). 

LARRY B\10 


MIDNIGHT GENIUS EP 
L.O.G.M. 

(POST CONTEMPORARY, CAN) 

PROD: LOGM 

I believe this record is beyond physical 
description, so I will leave it up to the indi¬ 
vidual to contrive up their own definition to 
describe this. My best guess would say it 
lies between dark trance with some acid 
overtones, but yet San Fran break beat 
style with a more sicker edge.Find it 
because it will keep you wondering too. 
LARRY -7Y10 

BIG TIME SENSUALITY 

BJORK 

(EPIC, US) 

PROD: VARIOUS 

Look at that, such a nice pretty domestic 
double pack. Before we start, I would like to 
inform all jockers worldwide that "Violently 
Happy" M6.W mix is included as a bonus 
here. Now before I tell you. take a second 
and pull your nose out from those corny ass 
playlists you've been reading, and actually 
listen. Are you listening closely? I hope so, 
because if you think this is anything better 
than the piece o shit it is, you got fucking 
problems. On a good note "Big Time 
Sensuality’ is comin correct. Mr. Morales 
takes the prize here with his “Def Klub Mix" 
which is vey deep and spacey, and compli¬ 
ment Madam Bjork’s vocals brilliantly. Other 
strong points include Dorn Ts "Growty Dub" 
and Morales "USA Mix" which is somewhat 
commercial but nicely done. So this basical¬ 
ly boils down to, "Big Time Sensuality" worth 
the hype, and ’Violently Happy" for the clue¬ 
less and trendy. By the way, if you would 
like to see MS.W really get loose, check out 
the "Titiyo" 2x12 out of UK. The “Homy 
Dub" is what "Nuyorican Soul’ could have 
been. Absolutely amazing. 

LARRY-9\10 

STRICTLY RHYTHM - THE EARLY YEARS 
VARIOUS 

(STRICTLY RHYTHM, US) 

PROD: VARIOUS 

OK, for all you yo-yos out there that think 
I'm too tuff on this world famous (now) com¬ 
mercial Underground label. "In my House!” 
"In my House!!" FUCK ME RAGGED!!! If you 
don’t know or don’t have these cuts then 
buy this and educate your-ignorant-ass-self. 
Once you’ve done that, then you can re¬ 
assess your opinion of my opinion. Until 
then, you keep up on the wack tracks and 
I’ll keep doin’ my thing and two years from 
now we'll see who has the choons to last a 
life time. Put that in your bitch and be at 
it... 

SPIKE-9\10 


DO YOU WANNA KNOW 
FUNTOPIA feat JIMI POLO 
(PRIMA VERA. UK) 

PROD: M SPELLER, J TYE 
If you bought the last Jimi Polo then you'll 
should seek aural excitement elsewhere. On 
the other hand if Prog-House (as opposed 
to "Regressive House" - i.e.. disco samples, 
et al) puts the Irish in your coffee then 
snatch this one up and warm yourself up 
with either the Gut Drum Mix or the Body 6, 
Soul Mix. There’s a Derek May Mix too but 
it don't really move me. (Funny. I thought it 
was "Derrick". Or is someone tryi n' to get 
(J-O TO p(f / 9/ 
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Wffff TRIBM 


MURK ARE UNDOUBTEDLY MIAMI'S HOTTEST PROPERTY ANO 
DANCE MUSIC'S BIGGEST BUZZ. THIS CD ANO CASSETTE FEATURE 
THE COMPLETE MURK CATALOG (INCLUDING SOME LOVIN'.' TRIED SO 

Haro."'Release Myself"), previously unreleased material and 

REMIXES. PLUS THE BRAND NEW LIBERTY CITY "IF YOU REALLY LOVE 

Somebody ano the new 12-inch single "Reach For Me" by Funky 
Green Dogs From Outer Space (remixed by Danny Tenaglia). 

In stores NOW! 


MOOve Your Body 


FEATURING THESE SONGS: 

• VISIONS FEATURING MAGIC JUAN ATKINS AND DIANNE LYNN 
“Is This Real” (Obsessive Club mix) • GROOVE COMMITTEE 
"You need someone" • MBG groove mix "Feel The voice" 

(UNOERTRACK) • OFUNWA "IT ALL BEGINS HERE" (ONEIRIC VOCAL 
MIX) • SEXTRAVAGANZA "(I WANT To) TAKE YOU HOME TONITE" 

• JEEK! “Ragga" (Jungle dub) • NEVINS "The Groove (Everybody 
SHAKE)" • KIWI DREAMS "EYE 2 EYE" • LIQUID CITY "FEElSig Free" 
(A Groovie Kino of Mix) • THE ADVENTURES OF DANIEL LITE 
STARRING LORRAINE CHAMBERS "I WANT YOUR LOVE" 
(UNDERGROUND VOCAL) • THE ADVENTURES OF DANIEL 
LITE STARRING LORRAINE CHAMBERS "I WANT YOUR 
LOVE" (LEM'S BLUE MOOD) • MATT WOOD 
"WHAT AM I GONNA Do WITH YOU" (SOULMIX) 


mmmmmmmmmmmmmmrn 


TRIBAL America Records, 594 Bnadway Suite 901, New Wk, NY 10012 • Join Me TRIBE! Call the 24-Hour TRIBAL Hodne it 415.978.4874 (normal ted charges apply). 



















over?) As I was sayin'... Good oomph! Good 
form!!. Damn good stuff!!! 

SPIKE-8\10 

MIDIOLOGY 

TERRACE 

(GEN. PROD LTD, UK) 

PROD: S ROBBERS 

Simply put, Stefan Robbers is dafocking- 
man! And he ain’t afraid to sport it either!! 
Usually, the Terrace stuff is beyond the 
reach of even the most mental dancefloor 
(except of course for a Luke Warm Chill Out 
Room). However, this time he comes in for 
a text book perfect 3 point landing. The 
best part is, he still maintains that 
whatdafockness. It ain’t no prime time 
thang but those who dare certainly will be 
satisfied. SPIKE - 9\10 

POW EP VOL. 3 
TB 303 

(SEE SAW, BELG) 

PROD: JL SAUWE, P V/D PAS 

MUSICAL CIRKUS EP 
(SEE SAW, BELG) 

PROD; E BRUNELLI 

ENTITY OF A REVOLUTION 
C3P0 

(SEE SAW, BELG) 

PROD: P NIEMEYER 

GENETIC VIBES EP 
LOS HOMBRES LOCOS 
(SEE SAW, BELG) 

PROD: L.H.L. 

Yo! Hey. all you Acid Heads out there - fill 
the (floatation) tank and start your fockin’ 
engines!!! Not only has See Saw uncorked 4 
bottles of the good stuff but I think they 
shook ’em slightly before they did the hon¬ 
ours! Nuttin’ ball-is-tic, but there are some 
serious gravitational forces at work. As far 
as "Intelligent Techno" goes, this may not 
be PhD material but we’re at least tryin’ to 
figure out what Grad school we’re gonna fin¬ 
ish up our Chem degree at. If this is your 
substance of choise, don’t take no chances 
and grabbin’ all. 

SPIKE - 34\40 (ON THE WHOLE) 

NIGHTMARES ARE REALITY PART II 
C-TANK 

(OVER DRIVE, GERM) 

PROD: C TANK 

The way I remember it, Part I was one of 
the hurrahs on the American Hardcore 
scene. Sure, there are still pockets of resis¬ 
tance but either the stuff is extremely unde¬ 
ground or the fire has been extinguished. I 
suppose it depends on who you ask. It’s not 
that I don’t dig the hard stuff, it’s just that 
violence for violence sake eventually numbs 
the nerves to the point of pointlessness. I 
suppose that’s why I’ll take CNN over the 
WWF. Enuff bullshit! Those of you who 
should have this know who you are. 

SPIKE -9Y10 

TRYING TO REACH YOU 
UP ABOVE THE WORLD 
(EXIST DANCE, US) 

PROD: UP ABOVE THE WORLD 
Man, this is some pretty hard stuff from 
the Exist Dance camp. I guess I was look¬ 
ing for something a tad bit deeper and 
slower, but maybe it’s good to get a nice 
hard acid beatdown once in a while. Don’t 
get me wrong, this record is very good, but 
everything just seems so blah in this post- 
F.C.E.(Freaky Chakra Era). Considering 
those are some hard shoes to fill. Up Above 
The World goes above and beyond the call 
of duty to deliver 2 rich, full acid-trance 
gems. Exist Dance is the label to watch in 
94 

LARRY - 8\10 

DAYBREAK 001 
(? 001, US) 

PROD.GUESS WHO? 


Nothing beats getting these mystery 
records in the mail. Though the producer of 
this record maybe a mystery, the quality of 
the tracks are not. The A side is titled 
“Daybreak" and is some awesome, deep 
acidic trance. There’s also a slightly more 
percussive dub. Now. flip it over for the full 
length track "Drums of Freedom". This shit 
is some deep, dark trance, with a slight 
taste of the supernatural thrown in for good 
measure. Then it hits the break and it’s like 
a totally different track. I find it more uplift¬ 
ing and dreamy after the break. I also love 
the drumwork, very effective and very well 
produced. Who is this mystery man? 

LARRY-9\10 

AMPLIFICATION 94 AMPLIFICATION 
(DROP BASS NETWORK, US) 

PROD:??? 

I got no production credits on this one. but I 
sure would like to find out who this mad 
man is. I am assuming he didn't release his 
name because the cops might come looking 
for him after some innocent rave nerd runs 
this through his Walkman. BAM, another 
dead rave nerd beat to death by brutal acid 
beats. I aint heard hard acid this nice 
released domestic in a long time. Maybe 


the boys from the north-midwest are order¬ 
ing water shipments from Adam X and the 
Brooklyn posse. A) the producer of this 
track should either move to Brooklyn or B) 
stay out there and get fitted for a nice long 
white coat without sleeves.Nuff said. This 
is the second release on this label, and it’s 
on beautiful red vinyl (the pressing is also 
very crisp).Psycho acid. 

LARRY -8VI0 

PSYCHOOELIC GRUNGE 
DJ ADAM X 
(DIRECT DRIVE, US) 

PROD:ADAM X 

4 solid tracks full of analog, acid delights. 2 
tracks are very hard, grungy acid. 11 
sounds like your typical Adam X type stuff, 
so if your a hard acid junkie this wil I fill your 
fix for a while. The 2 things that really 
appealed to me where the first tracks on 
each side. The first track on the A side is 
titled "Faces of Death" and is a real deep 
subliminal acid jam. I find it very hypnotizing 


and very trippy. Excellent. The other inter¬ 
esting point is the first track on the B side 
titled "Winds of Santa Anna". This is a real 
cool percussive heavy acid jam. It sounds 
really old school, with a slightly newer twist 
thrown in for 90's. Again, Excellent. How 
about a follow up to Alici soon? 

LARRY-9\10 

LOOKING AT YOU 
PEELO 

(ST1CKMAN.US) 

PR0D:DAV1D ALVARADO 
"Looking At You" is the title track but basi¬ 
cally means flip it over. I say flip it because 
it sounds like a typical everyday house 
track. The B side is titled "Reach Out" and 
is some really hard tribal with some smooth 
acid bits flowin in and out of the mix. The 
"Stick Dub" sounds slightly Todd Terryish 
but with a much harder more thought out 
sound. The real treat here is "Davids L.A 
Mix". A real hard tribal acid track, the only 
thing in common with the previous mix is 
the female vocal sniplet, which is used just 
enough to be effective and not monotonous. 
No dancefloor should be without this. 
LARRY -9\10 


FREEDOM TONIGHT 
SCHEME 
(HFBIAS. US) 

PROOFRANK MARTI NELLI 
Toronto Underground once again proves 
me proper with another quality, consistent 
project tucked under their belts. "Freedom 
Tonight" is a smooth, well rounded house 
cut. Strong female vocals are what get me 
here along with the pounding but not over¬ 
bearing drum track. I prefer the Frankie M 
dub mix but all are equally strong leaving 
some leeway to accomadate various playing 
styles. The B side has another track titled 
"So Real". Three mixes to choose from 
here, but the Evolution Dub realty proves 
this track right. House with a slightly harder 
edge, packed with energy waiting to be 
dropped on a hungry, demanding dance¬ 
floor. It might go over a few heads but it 
only matters what go through the heads of 
the few people that really know what's going 
on. Once again, Toronto Underground show 
us they also know whats up. 


LARRY-B\10 

DANCE GENERATOR 
BELTRAM 
(TRAX, US) 

PROD: J BELTRAM 

Shock me shitless! It’s a Joey Beltram full 
length. And it's on Trax no less (including 
their trademark shitty pressings). On the 
whole it’s some pretty strong material. You 
may not think so after the first listen but 
play it after you play that piece of shit 
Ralphie Rosario cover he did on Nervous 
and it sounds like a million bucks. I guess 
I’m just being hard on Joey because of the 
days when I used to run home from school 
to hunt down the latest Beltram tracks 
(circa Beltram Vol 1). Nowadays things are 
a little different and it would be amazing if 
Mr.Beltram just could actually get with the 
program. By the way, isn’t Trax known for 
recently tryin to bring back some washed 
up, tired producers? I hope that isn't the 
case, but if Mr.Beltram doesn’t get his shit 
together it could possibly be. 

LARRY - 7\10 (IT BRINGS BACK SOME 
GOOD MEMORIES) 

PLASTIKMAN 
PLASTIKMAN 
(PLUS 8, US) 

PROD: RICH HAWTIN 
A follow up single so soon after he 
unleashed his full length madness upon the 
helpless dance community,! love this guy, 
he’s pure genius with a sick touch of insani¬ 
ty. Lets just keep poundin these fuckers out 
until some big wig record exec turns 
around and says "what the fuck is he think¬ 
ing". Bingo! We have succeded, keep those 
mindless corporate fucks wondering, just 
until it goes by them and it is to late to 
understand. By the way, this track is pure 
percussion like the "Spastik" track off of the 
l.p. It might take a few tries but boom this 
shit loud. After a few minutes your crowd 
will undestand, oh yeah were supposed to 
be dancing. It’s one sided and it’s limited. 
Make it a mission to find this (if you have 
to). Essential collection piece. 

LARRY-8\10 

MADREPORIC PLATE EP 
APHEX TWIN 
(WARP. UK) 

PROD: R JAMES 

The fabulous "full length" return by the man 
that put the "P in fucking nuts. Brilliant 
music, though on a listening level and not 
on dancing level. I pretty much call this a 
full lengther even though it is an e.p. 
because the remixes came out at the same 
time and really have nothing to do with the 
originals. So it's just like 4 extra tracks, and 
it fits really nice in the gate fold sleeve. I 
would just pick it up all in one shot, and 
take it upon myself to call it a full lengther. 
As far as music wise, the tracks are not 
clearly all Aphexs proven style, but in reality 
are so fucked up that no one else really 
would have thought of doin it. A CD of this 
would definatefy confine me to the bound- 
ries of my room. Have you ever thought of 
the idea of actually being captured by ambi¬ 
ent music, think about it. Vinyl for the col¬ 
lection , CD for unadulterated listening plea¬ 
sure. The ultimate headtrip, Aphex Twin 
meets Andy Weatherhall of Sabres of 
Paradise. A good mindfucking that you real¬ 
ly can dance to. 

LARRY -9\10 

THE COLOURS L.P. 

ART OF TRANCE 
(LABWORKS. GERMANY) 

PROD.SIMON BERRY 
Yo check it, the boys behind Seismic 
Clanger got their paws dirty with this one. 
They remix 2 tracks of the first disc and 
actually give you the definition of trance 
rather than do trance tracks. So what I'm 
tryin to say is their shit is to dope just to 
label it trance. The other disc is also well 
<xO TO 2.1! 


ON THE CD TIP 

DEEP CUTS (SABRES OF PARADISE. UK) The (Andy) Weatherhall Posse is twisting that pre 
dictable UK Prog-House groove and is cornin' up smeltin' like a phat one. Hear the fu ture of 
Underground Dance now! 

GLOBAL CUT 
ASTRALWERKS, US 

The very new and very bizzy Caroline spin-off grabs hold of this RSS spin-off compilation and lets 
you get a Euro-meal at a USA McPrice. 

SABRES OF PARADISE - SABRESONIC (WARP. UK) I’m still not sure why this is on Warp bu t 
who cares? Everytime I play the neo-Ambient "Clock Factory", I get more than one " What the 
hell is that?" 

SOUNDS OF THE URBAN JUNGLE VOLUME ONE (NEW BREED, US) Tribal House - capital T, 
ca pital "H" - that'll groove you into the ground. Phat. funky and tuff. 

HARDFLOOR - TB RESUSCITATION (MOONSHINE, US) Moonshine snatched up another 

Harthouse (Germ) 90s Acid "classic" for the kidz in America without deep pockets. 

THUNDERDOME 3 (ARCADE, BELG) And the Strictly for the Headbangers series continues. 2 
CDs (18 tracks on each) that'll make your mother throw you out the house. 

MURK - THE SINGLES COLLECTION (TRIBAL, US) This is no doubt the best deep, hard hitt in’ 
House outfit goin’ (even if they do do slot of week remixes) released via Tribal . There’s even a 
new Liberty City that'll make the vinyl junkie drool. 

SVEN VATH - ACCIDENT IN PARADISE (WB, US) First they got Moby, now Warner Brothers 
(read: Major label mega dollars\baeking) has Sven. Great stuff, but whats up with the get-up Mr 
Vath? 

SUN ELECTRIC - KITCHEN (RSS. BELG) So much brilliance so little space to talk about it. Buy it 
and write your own review. 

Magic Tracks - (Pow Wow Trance, US) 

A selection of smooth tunes compiled by Juan Atkins. A combination of progressive jazzy house 
and slightly harder Detroit-style stuff, most of these tracks are very enjoyable. Scan 7, 

Drexcya, Intellitronic, and Eddie Fowlkes provide the stand-outs. 
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What ^ your favorite rave flyer? 


Tied for Fourth 

Eric Lindros (of the Philadelphia Flyers) 
NASA’s Mask-A-Rave 2 
Primary’s Blue 
Thermonuclear’s Flesh 

BalU & FeelGood's Casper . . Do P a Cu i°' s Quake 

Dead by Dawn’s Kool Rave Tied for Fifth 


Tied for First 

Essence of Life’s Essence: The New Generation 

Tempest’s Elevation 
Thermonuclear’s Raveland 

Tied for Second 


Tied for Third 


Tonka’s Mars 

Matt E. Silver’s The Journey 
Primary’s Yellow 
Tripotronic’s Sensory Overload 


Freightyard's Timewarp, Holographic's Enchanted Reality, K.C. and 
the Sunrise Gang's Grin, Lovely Day, Muse's Soundflower, Muse's 
Soundflower 2, Narnia, NASA's Mask-A-Rave, NASA's Solid. Primal 
Posse’s Universal Vibe 2, Rejoice, Revelation. Scott & Lieven's BUZZ. 

Sonic Soul's Expend, StormRave's Brain Storm, StormRave's 
StormRave. Tin Men’6 Revenge. Tonka’s Uquid Holiday. Tripotronic's 
Seven, Trocadero's JIF, & Ultraworld's Resolution 

W 


Be advised that some tallies were lost in the theft wave, and that these are as acurate as we could make them. 
Next up, What is the dumbest thing you ever saw or heard anyone say or do at a Rave? Call (215) 233-9777 



Tates from tha RZ 

Produced by Joey Beltram Catalog Sorted 20082 


Roach Fuismsr 

Produced by Micro catalog, sor^ooso 

Warriors Dane© 

Produced by Armand van Helden consorted 20073 




New Track coming soon from Josh Wink! 


Sorted Records + 1501 Broadway + Suite 2900 + New York, NY + 10036 

























done and varies in style but tends to track a 
little towards the deep end. This stuff was 
licensed from Platipus U.K. which we 
believe are the are the guy\guys behind 
Seismic Clanger. I also advise that you 
check out the latest Platipus release 06, 
which is structured in the same manner as 
Clanger, and also uses the same sounds 
and effects. I know Spike reviewed it but it 
just needs to be a 10\10. As for the dou¬ 
ble, it's dope, it's trancey, and it's even 
slightly hard. It's just so Clangerish. I’m 
tellin ya this because I know your jock in 
him. 

LARRY-8\10 

X-TRONT VOLUME 2 
LUKE SLATER 
(PEACE FROG, UK) 

PROD: LUKE SLATER 

Nice package, 2 disk unit with a 3rd ambi¬ 
ent disk thrown in for free. So for all the 
burnt motherfuckers out there, that equals 
3 records in this package. Really hard acid, 
even the ambient disk sounds pretty hard. 
All the tracks here are above average , but 
get slightly monotonous. Some tracks are a 
little to distorted but maybe it's me, 
because this style really doesn't suit me. On 
the other hand 1 track makes the whole 
get up worth while. The track is called "The 
Secret Garden" and is just this deep trance 
track from hell. Man, what I would do to 
hear this record out and out loud. I would 
put this shit right smack in the middle of a 
deep house tape and give it to all those 
chart jockers. They would probably just be 
bewildered and secretly try to find it with 
out their friends knowing. Then play it real 
low, in their room at night when no one is 
lookin. Or maybe they would label it with a 
Strictly Label to try to comfort their hidden 
feelings. Time out, I'm given these jockers 
to much credit. They wouldn't have the balls 
to play somethin' this good. Let the Sabres 
of Paradise, Clanger, and Leftfield get dirty 
with this one. Man that would be the end of 
the world. 

LARRY-7\10 10V10 FOR "Secret Garden" 

DEEP WAVES 
WALTER ONE 
(ESP, BELG) 

PROD: WALTER ONE 

#3 EP 
FORMAT 
(ESP. BELG) 

PROD: FORMAT 

Damn, if ESP keep droppin shit like this. I'm 
headed straight for the poorhouse. This is 
gonna sound a tad bit awkward but I'll give 
it a shot. The Format record is trancey 
house (house with trancey overtones, but 
more of a traditional house sound than a 
techno sound). The Walter One record is 
housey trance (trance with a slightly housey 
appeal but usually a little too deep or 
spacey for traditional househeads). Both 
are different but also similiar in many ways. 
They are both pretty deep and would be 
good go-between records in a set. As if 
you where playing trance and wanted to 
wind it down into a house set. Or suppose 
you were playing late into your house set 
and wanted to work it into something more 
up beat or trancey. These records are 
great for that. Some of us out there forget 
that are records are our tools, and these 
records here prove that our tools are 
meant to be diverse, so as to please evey- 
one (your crowd). Beautful, diverse style, 
with just enough kick to make your crowd 
move but hypnotize them as well. Excellent 
LARRY- FORMAT 8\10 , WALTER ONE 
9\10 

NORTHERN LIGHTS 
CAUCASIAN BOY 
(STRICTLY, US) 

PROD: CRISPIN J. GLOVER 

Damn, a good Strictly record. Don't get to 

exited, it's licensed. Sorry about the little 


cheap shot but Strictly is wack and until 
they prove me wrong my mind is set. I just 
cant understand how you expect to make 
noteworthy music when you're on a 2 piece 
a week schedule. Anything that has the M 
word (i.e., MOREL) is almost guaranteed file 
13 material. Anyhow, the "Northern Lights" 
track on here is nothin' short of amazing. 

An actual 303 on a Strictly record. I hope I 
don't get hit by lightning on the way home. 
Well, they licensed this dope track, now 
how about makin' some. On a brief but 
bright note, the new M.K. (along with bro 
Scott) track on Strictly is dope. Good quality 
track with a very strong, inspired vocal. 
Maybe this will be a start. Maybe one day 
they could make shit like * Sweet Ambience" 
again. No need being a pipe dreamer 
though. You see, I ain’t on a crusade to 
bum Strictly at the stake or nothin (they're 
doing a good enough job all by themselves) 
but I'm just tryin to make a simple point. 
Take your time, collect your creative 
thoughts, take advantage of some new 
sounds, and most of all don't be afreid to 
experiment and develop new styles. And if 
you can't understand that, then take heed 
"Shape Up or Ship Out". Or before you 
know it, you'll be on the balls of your ass. 

I'm not the only person that feels this way, 
so grow up and realize nobody's pickin' on 
ya. Were just tryin' to help! Do you remem¬ 
ber the Strictly of way back when? I do, and 
they were some damn fine records. 

LARRY-9\10 

ACID JAZZ SOUL 

MOTHER EARTH DUB TRIBE 
(ORGANICO, US) 

PROD:DUB TRIBE 

3 mixes of San Francisco style trance to 
choose from here. All are nice but the 
corny samples and reggae chatting bring 
this down a notch. The music itself on the 
other hand is very well put together. Many 
different influences ere fused together very 
well here, and are very hypnotizing. They 
put on a very good live show and have loads 
of potential, yet they haven’t fully delivered. 
This record has it's strong points but it just 
doesn't do enough. Sorry guys but you can 
do so much better, 

LARRY-7\10 

INFLUX b/w HINDSIGHT 

DJ SHADOW AND THE GROOVE RIDERS 

(MO MAX, US) 

PROO: DJ SHADOW 

LIFE SO FREE b/w RUSTY JAMES FEDERA¬ 
TION 

(MO WAX,UK) 

PROD: PARTY ROCKIN' 

For those of you who make your home on 
the acid jazz/funk side of the musical 
fence, these are sure to blow a breath of 
FRESH beats into your household. DJ 
Shadow comes of with some shit that can 
only be described as..., no...fockit. It really 
can't be described but I guess that since 
that's the purpose of this review I'll call it 
ambient hip hop. As for the Federation ep, 
some seriously bugged out mellow tracks 
with very interesting vocals. Acknowledge 
and appreciate this sound now before main¬ 
stream jockers jump on the proverbial dick. 
BANANAS- S\10 

SPIRIT OF LOVE b\w HOW DEE 1 THE ANGEL 
(BRASS. US) 

PROD:ANGEL C. + E. THOMPSON 
Okay, like it or not, here's how it is; 1. 
domestic acid jazz\funk records aren't put 
out frequently anchor in great abundance. 

2. beggars can't be choosers so if you are 
into this sound and your whole set is based 
on it, then ya gotta take what ya can get. 


Nice attempt on the part of Brass 
Recordings so me just say that their hearts 
were in the right place and the tracks are 
playable and are cool to listen to. This 
wasn't exactly what I expected but then 
again maybe my expectations were a little 
too high. 

BANANAS - 6\10 

GIANT STEPS VOLUME ONE VARIOUS 
(PAYDAY\FFRR,US) PROD:VARIOUS 
This is some quality fuckin listening music. 
Not much club-friendly material here with 
the exception of a few tracks but the com¬ 
plete package works in a way that similiar 
compilations just can't comare to. Eleven 
innovative acid jazz tracks that challenge 
the listeners’ ears to keep up with such a 
fast pace of creativity. 

BANANAS - 8\10 

MAKIN' LUV, MAKIN' MUSIC JAZZ NOT 
JAZZ MASSIVE 
(PEACE, US) 

PROD: DJ SMASH 

Well Smash returns and this time around 
he gives us two options. With a vocal mix 
as well as a hip hop mix, there is some 
jazzy shit here with a little of something for 
everyone regardless of if you are into 
singing or rhyming. Fresh horns and vocals 
a long with a touch of Smash's trademark 
production skill make this worth picking up 
(especially since it's a domestic release). 
BANANAS - B\10 

DORADO 

VAROUS 

(ELEKTRAVDAU, US) 

PROO: VARIOUS 

REBIRTH OF COOL 
VARIOUS 

(4thSBR0ADWAY, US) 

PROO: VARIOUS 

Wham, bam, and a little too. 2 of the 
finest acid jazz compilations, released 
domestic, and thrown helplessly upon the 
tired, stale US dance market. Do yourself 
a favor and don't fall victim to the masses. 
Open your mind nice and wide, and receive 
a headful of jazz, hip hop. and urban soul 
flavours. Cool for kickin it, cool to get lifted 
to. and definately funky enough to get loose 
to. Keep an eye open for Groove Academy 
(Giant Step) parties in ya area , promotin' 
both of these compilations as we speak. 
Definately the flavor. Also Jamiroqusi’s full 
length "Emergency On Planet Earth" has 
gone domestic, so if ya slept on the import 
get your lazy ass to the s tore and get one. 
Honestly, don't sleep because before you 
know it your guido neighbor will be boomin 
it. If ya can. try to catch his live show, it's 
da bomb. If ya dig Rebirth Vol 3. then you 
should also check out its predessecors, Vol 
1 and 2. It might cost a healthy import 
price but it's money well spent. How about 
a Mo Wax compilation? Well, theres 
always Christmas. 

LARRY - 8\10 FOR EACH 


TUS-' 


IS 

ACID 

This is Acid Jazz 

JAZZ 

Volume 3 

r . ' * 1 


Instinct, US 

Really. So this is Acid Jazz, 


cause I been hearing a lot about them 
terms, there. So Instinct is going to teach 
me. This is Lesson 3. Ah hem. As with all 
schooling methods, these are just basics, 
allowing you, the student to go further and 
seek to heighten and extend your current 
knowledge beyond what you learn in school. 
This is just a sample, do not mistake this 
for the end-all and be-all. Most tracks are 


just Fast Jazz, nothing Acid about them. It 
nerves me to call an album Acid jazz and 
then to give me jazz (lowercase J). 
Standouts include ; The Masterplan (Actual 
303 Sounds!), Interface Bass (Funky, New, 
Bam!), The Band Played Boogie (-oogie, - 
oogie, -oogie) 

Under 

HARDCORE 

Record: Mokum Traxxx 

Artist: Lenny Dee/Ralphie Dee 

Label : Mokum, Holland 

Can you say CRITICAL BEATDOWN? If you 

can't these masters of menace will bash it 

into you, no problem! There'z definitely 

some tectonic plates to be moved when 

playing these trax, primarily "Power 

Dominion" which will bring out the evil side 

of you..didn't think you had it. did you? 

Speed Demon 

Record: Hypersector 
Artist: Cellblock X 
Label : Rave Records, Holland 
If you want to go about this right, then 
serve yourself a steaming caffeinated cup of 
coffee and dig right into this zesty dope 
Danish. Being a Cellblock X collector, I 
must say that this 6 track EP could very 
well implode and explode you simultanteous- 
!y if you dance to it the intended way. But 
casualties aside, eat it up and watch out 
for the "Tricky Sector" while you're "22Khz 
in Space". 

Speed Demon 

Record: Bigger and Bolder 
Artist: The Reanimator 
Label : KNOR, Netherlands 
As an admirer of Patrick Moerland's art 
(displayed on all releases by KNOR and 
RUFFNECK), I'm thoroughly surprised to 
see a 5-tracker of comparable quality... The 
CPR mix of "Bigger and Bolder" is an 
unquestionable floor stomper, and "I'll Give 
You..." is remarkably mesmerizing track 
reminiscent of Aurin's "Morphia". 

Moerland's got several records coming your 
way under various aliases , so keep your 
third eye peeled and marinated for them. 
Speed Demon 


Record: Fucking Hardcore 

Artist: Various 

Label: Mokum, Holland 

Listening to this record is like sticking a 4 

inch long IV needle into your heart, pumping 

adrenaline from a levitated tank. Speed 

Freak will slip some Hydrochloric Acid into 

your rapidly flowing IV tank with "The Hard 

One" while Chosen Few decide to jack up 

the speed on ya with "I like Dreams". You'll 

experience a few other aural surgical 

devices during your ascent to space, but I'll 

let the other doctors take over from here. 

Happy thumping! 

Speed Demon 

Record: Ich Bin Ein Berliner 
Artist: The Wasteland 
Label : HardStuff, Holland 
Listening to the title track is like probing the 
sensuous motor neurons in your spine with 
a hypodermic needle full of adrenaline. It's 
chock full of rhythm and beatz to make you 
wonder what in the wonderfully fuckin world 
was going through the mastermind who 
created this epic masterpiece. Guaranteed 
to move all forms of life, dead or alive. As 
for the trax on da B-side, "Is it acceptable" 
makes kinda fun of the "in" people, and "Get 
off your ass!" is Cheezy whip galore,...But 
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^'bership.'you know half the people there. 
When you walk in, someone goes "Hey, 
how are you doing? Here's a lollipop." 
No one has offered me a lollipop in 9 
months. I want a lollipop - that's all I 
want. 

A: In '92 when we were doing the parties, 
the scene grew really too quickly. It 
wasn't out fault that StormRave went 


Slurp! (Slurp! - Recommended by Mom X' 
-Ed.) 

J: My parents are a little more in the dark. 
When I see them over dinner, it's like 
“When are you going to be home 
again?", and l*m “I dunno, a couple 
days..’and that's about it. As long as I 
pay the rent... 

Parties in '94 



from 800 people to 5,000 people. It 
just happened to grow that quickly. 

When you look at '93 it didn't grow any 
more. The crowds never got bigger and 
there weren't a lot more raves. There 
were less raves this year than there 
were last year. It's got to go back, small¬ 


er, and build itself up properly this time. 

I think a lot of these promoters should 
take a trip to Europe to see how the par¬ 
ties are done over there. Yeah, maybe 
it's good to have America's own flavor, 
but you really can't get much better than 
Europe. You should try and get up to 
that standard first, and then try to outdo 
them. 

The peace, love, unity thing... 

A:The whole peace, love, unity thing that 
everyone preached back then doesn't 
really fit into anything anymore. Yeah, 
we like peace, we like love, end we like 
unity and all that, but there's a lot of peo¬ 
ple that don't believe in that, and the only 
way to eradicate them is peace by annihi¬ 
lation. A lot of people might say “Well, 
these guys have a bad attitude", but we 
feel we have a lot to say in the scene. 
99% of the people don't like what we 
have to say, but you have to take it with a 
grain of salt. 

J: A bag of salt. Rock salt. 

The future 

A: I'm staying underground. I don't have any 
plans on selling out. It's against my reli¬ 


A: People always ask us, “What happened 
to StormRave?*, and on the record, 
Storm is a legacy, and I don't think you'll 
ever see StormRave again. And if you 
don't believe me. then you're just out to 
keep dreamin'. because I don't ever really 
see it happening again. 

J: 

I'm kinds glad 
it stopped 
when it did, 
because there 
are so many 
parties that 
run until 
they're totally 
broke. “Okay, 
yeah, that 
party was 
cool, and then 
it sucked, and 
then we didn't 
go anymore." 

StormRave kinds ended where there was 
still so much interest in it. Still to this 
day people call up and say. "When are 
you going to have a StormRave?" 

A: The best way to say this is "We went out 
with a storm." 

Optimism 

A: I'm an optimistic person in a pessimistic 
world. And it's really hard to be that way 
because as much optimism as I have for 
the scene getting better, I see the world 
as really falling apart, and I don't see life 
on this planet much longer, really. In a 
city like this it's kind of hard to be a futui^ 
istic person, but I try my hardest to be. 
And I try to put my futuristic ideas into 
the rave scene. 

Statement 

A: I think a lot of people are scared of us in 
a sense, they don't really understand 
what we're about, and all I want to tell 
people is that we're definitely cool people 
to talk to. We're very open-minded, and 
we don't have atbtudes with anybody as 
long as you don't have an attitude with 
us. We’re very straightforward; we say 
what we believe, and we just want people 


i 


gion. 

J: I like what I'm doing right now. I'll keep 
the label going, I'll keep producing 
records, I'll keep DJing. I know DJs that 
are 50 years old. more power to them. 
I'm interested in starting a business that 
has nothing to do with the rave scene. 
Because that's the place where I’ll make 
money. I don't want to take from the 
scene that's given me so much. 

The store 

A: When the lease runs out on this store in 
a year and a half, we'll open another 
store, bigger and better. 

Parents 

A: My mother is very into it. She listens to 
my tracks, she knows what we're up to, 
she knows what the music is about. She 
reads all the fanzines, she even reads 


to respect that. 

J: To add on that, to the DJs who 

don't see us hanging out in the DJ booth 
all night, that's 'cause we're hanging out 
with the kids, that's where I'd rather be. 


NEXT ISSUE: 
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despite the mediocre B-side, this wax 
smokes!!! Was it good for you too??? 
Speed Demon 


Homo Sapien Kibbles and Bits. See ya in 
the afterlife. 

Speed Demon 


Record; Thunder Dome 
Artist 

Artist: The Dream Team 
Label : Dreamteam Productions, Holland 
If you try fuckin wit this rekkid, you just 
might get yourself all fucked in the head. 
This 4-cutter (and I mean it SLICES your 
ears right off your side ) does krazy stoopid 
mackaframalama doodoodope 
damage....Gizmo rocks the galactic epidy- 
mus wit "Kristalized", Buzz Fuzz lets you 
taste a chunk of his "Vienna Bass", The 
Prophet will simmer your temples while 
"Dominatin', and lastly Dano lights a hydro¬ 
gen bomb in your intestine on The 
Prophet"... This murderous gabber family 
assassinates once again. 

Speed Demon 

Record: Headshop 

Label: Dance Ecstacy 2001. Germany 
The dementedly awesome Mover has 
earned the throne of DoomCore Tranze 
with this white-label 3-tracker...No track 
titles, but the logo-side has a magnificent 
drum pattern with the repeating sample 
There are people in the 
universe"...Illuminating!! The flip side is quite 
interesting too..I am quite sure this hottie 
was made to have deep, thick, furious, and 
futuristic sex to. 

Speed Demon 

Record: Power Resistance 
Artist: DJ Houseviking 
Label : HardStuff, Holland 
If I cant tell ya what to say when playing 
this rekkid, then the sample will do the job 
stupendously...It's a great stamper that 
should bloody many a foot if proper wear is 
not used.."Ellesdee" is perfect for anyone 
who wanted to hear a bunch of different 
quotes about the hallucinogen, let alone 
dance like a hooligan..There have been sit¬ 
ings of celestial spirits upon hearing this 
...The "Ragga Beat Remix" is a breakcore 
track that will eat you if you don'tswallow it 
first. Break out the napkins! 

Speed Demon 

Record: Other Dimensions 
Label: Simstim, Holland 
Lock your doors, windows, arms, and legs!! 
There's a new label on the loose with a 
chain-link straitjacket, and it's called SIM¬ 
STIM. Very spicy stuff... Recommend this 
with some Kung Pao "Acid Drift", Yu-Shiang 
Terror" , the “King of Hardcore"'s favorite 
dish: mental chicken with gabber gonads. 
Watch out for that "Acid Drift"...It's already 
cold and chilling as it is. 

Speed Demon 

Record: Talking about God 
Artist: Igor 

Label : Ear Protector. Holland 
The freaky-deaky wacko who yells at you is 
doing a little more than Talking about 
God"..I'm not too keen on religiously-based 
gabber, but for some odd reason, The 
Hague has never let me down, so I took it 
upon myself to check it out..3 fat. but simi¬ 
lar mixes of the track. My pick is the 208 
B.C. Mix. which is incidentally 208 BPMM! 
This will embalm you to tiny pieces of 


Record: Riot Squad 
Label: 12 Gauge Records, US 
Gabber gabber gabber, or parody thereof, 
actually. Rob Gee throws down the usual 
blend of flanged-out rapid-fire kick-drums, 
snares, hand-claps, and heavy metal guitar 
samples, along with plenty of 
"Bwuuuwaaaahhhl's (a very gabber sound, 
trust me). Also included are various name- 
droppings and put-downs of other styles of 
music and "soft heads”. If this record 
wasn't so obviously preoccupied with being 
defensive about hardcore I might have 
thought it was actually... serious? 

Applejack 

Record: The World of the LSD User 
Artist: Juggernaut 
Label : Ruffneck, Holland 
If you like ominous, meaty, terrestrially fath¬ 
omable beats and nightmarish rhythms 
then you might as well deep throat this 
marvelous Ruffneck release.. P.V. 
Kerckhoven travelling under another name, 
Juggernaut will rape your hungry emotions, 
leaving you violated, content, and ready to 
dance til death rips you apart. 

Speed Demon 

Record: Kingdom 
Artist: Undercover Anarchist 
Label: Ruffneck, Holland 
Let me start off by saying that this braindig- 
ger has more samples than the Price Club. 
There’s a track for the house-oriented 
minds called "Work it (to the Bone)' that is 
quite appeasing. A Dutch breakbeat track 
which is more distorted than Picasso’s 
drawings. Call your local doctor after hear¬ 
ing all of these since you will have snapped, 
crackled, and popped your oblivious body 
out of cerebral lust. 

Speed Demon 

Record: Icons II 
Label : Labworks, Germany 
Feel like waxing your soul with some liquid 
sounds from space? Do you get an itching, 
burning, hellish desire to hear some varied 
works on one piece of vinyl? Is there an 
urge to splurge every time you hear such 
an orgasmic collection of tracks? Look no 
further fellow creatures, the Icons are here 
to "K.I.C.K" some fuckin ass "South of the 
Universe" that will make you "Feel" like "Sex 
is a Battlefield". 

Speed Demon 

Record: CBX Project 
Label : Generator. Germany 
The Danish delights have returned to bring 
some of the deeeeeepest bass you have 
ever experienced. One side is Hard 
Acid/CBXcore (they've earned the style) 
while the other is shriek-inducing breakbeat. 
These guys should win an award for the 
dopest track titles in this entire stellar plan¬ 
et. "Dr. Futtog strikes back" does just that. 
Mad props for the mesmerizing "Mindware" 
transplant. Most of all, play this complete 
jammie to your gramms for maximum gab¬ 
ber results. 

Speed Demon 



















ait rave has spawned some very important 
things, including the alt.rave FAQ 
[Frequency Asked Questions) which ts a 
very useful document. If you are interested 
in finding out more about anything rave 
related, and particularly net-rave related, ■ 
find and read it. it has everything from 
often argued over definitions of the gomes 
of techno and house music to lists of musio 
stores to information on Net rave related J 
resources, ft is slso the site of one of the ‘ 
recent infamous flame war (an argument > 
through messages on the Net) between 
many net-ravers and Moby about the exact 
nature of his ‘live’ performances (Is it live, 
or is it Memorex?). _ 

Vrave: Ar6 > 

This is a hard thing to cate¬ 
gorize. Vrave stands for nGPClS 

Virtual Rave. Think of it (tele¬ 
phone metaphor warning) as i fl T 

a party line on the Net. '* 1 al 

Whet happens is that you cal! f-QlLrinr' 
(telnet) into this number l»CJ • I IL; 
(address) and choose a name 
for yourself. You can then P9VGJ 

talk to whoever is on at that 
time. Be forewarned, this i6 PlOt ( 
the most addictive rave relat¬ 
ed thing on the Net and it is finvt 
also the most rewarding. a > J ' 

People feel very free here, Q Hi n I 

discussion often gets off talk CJ U U l 

of raving and can range from 
how to cook Vegetarian Pizzas to outra¬ 
geous flirting. But remember, when you 
come on and are talking to those little bits 
of electrons on the other side of your com¬ 
puter screen, there are real people there. 
Play nice. 

You now know the basic ways peo¬ 
ple communicate through the Net, but what 
about the people on the Net? Who are 
we? Are we ell nerds sitting in around talk¬ 
ing about raves and not doing anything 
about it? While a big portion of the people 
using these resources are lurkers (people 
who read about it, but generally don't get 
involved) , there is a large and strong core 
group of people who are there, every day, 
working to make raving better for everyone. 
There ere people who throw parties 


date on the latest events, situations and 
r problems within the greater rave communi¬ 
ty, friends' current situations, who is going 
to what, what new music is good, and in 
general to talk about anything vaguely relat¬ 
ed to raving. Most of these lists also com¬ 
pile lists of events happening in their partic¬ 
ular area so that everyone has a complete 
record of what events are coming up. 
Examples of this type of mail list would 
include North East Raves, North West 
Raves. South East Raves. Mid-West Raves, 
Florida, Australia Raves. UK Dance and 
Southern California Raves Lists. 

Particular Cities Rave Lists; 

These lists are almost exactly the 
same es Regional Rave Lists with one 
exception, they cover only one or two cities. 
Examples of this would be DC Raves. 
Technopolis (New York), San Francisco 
, . Raves, Montreal and 

cne Sice PjttsburghClevetand Raves 

)f the Usts - 

amous Special Interest Rave 
Lists: 

an argu- These are a particularly 
iqh mes- ne bulous area of the rave lists. 

. » | ., While these don't cover events 

-ne INJetJ anc j Qre not really devoted to 
lany net- building community, they help 
. .. , to bring together people with 
□ MODy particular interests, generally 
; exact ' n mus ' c production and distrib- 
„ ution. Here are to be found 
IIS live some of the best and the 
CeS (IS it brightest techno musicians, 

. . OJs and fans on the Net to 

IS It talk about their particular pas- 
'eX?l si°n, MUSIC! Examples of this 
type of list would be the KLF- 
Orb, BPM, and the rumoured Intelligent 


Ron vdiCTSkattdJjpOlasiaht 

les at once. Each voja: 
'opinion on some differi 


hours 


ume of opinions? How could you hope 
listen? How could you hope to compre¬ 
hend? 

This is where the Internet comes 
in. The Internet, and its associated net¬ 
works, routes these voices to the ears that 
want to hear them. Think of it as a huge 
telephone system. When you place a call, 
you put your voice out there, and you direct 
it to an ear that wants to hear it. If you 
want several ears to hear your voice you 
use a three-way call, or do conference call. 
Simple. The Internet (Okay, the Net from 
here on out) is a little bit more complicated, 
but the underlying idea is the same. 

A few years back, someone 
noticed that some of these 
voices on the Net were talking It IS als 
about raves, undergrounds, _< __ 

techno, house, and the 
scenes in different cities. So recent 
some unsung heroes started florrip yu- 
slinging together ways to get c 

ell these voices together, I merit th( 
8m going to skip slot of the eonpc: n 
history, and go to what we ® 

have today. Today there between 
exists on the Net a wide ravers 

group of net-ravers who com¬ 
municate through various Net about 1 

mediums to broaden the hori- n „«-. , np , 
zons of Rave Culture and have 1 lcluul B 1 
a good time while doing it. To perform, 
better understand how we do ijyp 

this, let me explain the three 
mein mediums of communica- Men 

tions in the net-raver's com¬ 
munity: 


linn Generation (Trance-Fused), the 

11 1 id upcoming Momentum (put on 

PI by Jsqared, net-ravers admit- 

y ted free) and the upcoming NY- 
«. rn area party, Alchemy 

It. (Technopolis). Also, there are 

often pre-rave parties, dinners 
and picnics. Members of the community 
will arrange to meet for e at some particu¬ 
lar place and just hang out talking end play¬ 
ing .For example, the Central Park NE 
Raves picnics organized by TaylorBOB. 

These are often focal points for 
friendships which span hundreds of miles 
and are have been known to bring together 
diverse elements of the rave community to 
talk, face-to-face, about the scene without 
having to shout over the thump of the bass 
bins. I wish I could fully describe how magi¬ 
cal this community is. a wild group of simi¬ 
larly minded folks pulled together across 
the world by a whisper of technology most 
of us can’t ever hope to fully comprehend. 

And there is more, a lot more. I 
can't go into detail about everything avail¬ 
able on the Net, the alt.drugs and alc.psy- 


Dence Music Lists. 


lists are simple instruments which use 
of the most widespread of Net tools, E- 


phone number, to keep up on the telephone 
system metaphor) on the Net which 
receives mail Bnd then sands it out to 
everyone on a list that the address keeps. 
The mail lists which: cater to Rave Culture 


are the most diverse 


net-ravars in contact with eecw'mhlf; ■" 
There are many flavors of lists available. 
Here's a quick summary: 

Regional Rave Lists; 

Each section of the country, with . 
.a few exceptions, has its own'mail lists. • 
for example, the North Eastern and Mid- 
fctlantic states have a mail list called North 
Rave Mail List (NE Raves) which 
Mows people in those regions to keep up to 


happening; 


9(tiSt3 I'Meion Dargn. Chaos Lite), ■ ; 

Is •here someihins rhorifthbr tfiei 
flesh She thunder of being on e computer?; 
Yes. The nst-reveris cdm'mdn^ ! is 
more than kiforrrietlbh On a computer.; wfe'‘ 
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Ravers at UniVibe 2 


Ravers at Soundflower 2 


dieselBoy on the tables 


DJs Soul Slinger, Wink & Frankie Bones 


Steve McClure and DJ Three from Florida 
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DJ Dozia at Rainbow 
Playground 



DJs Joeski and Ryde 



DJ Oddessy on the Florida 
Coast 



A time to reminisce. Why? 
Because I’ve just gone to an event 
held in the same building as (gulp) 
my first out-of-state rave. The 
recent event was Universal Vibe 
2, by Alan Sanctuary and the 
Primal Posse along with Liquid 
Sky. The event long past was 
Sputnik 2, by Satellite produc¬ 
tions. Both were held in a roller 
rink in Wayne, NJ, about fourteen 
months apart. A relatively short 
period, in real time. But in Rave 
time... an age. 

Being part of the small new 
scene in Philly beginning 
mainly in the summer of 
'92, I was obviously beg¬ 
ging to go to the 


is still mostly underground) virus 
spreads, but drugs continue to be 
the emphasis in too many minds 
when that is not what it is all 
about! 

I am in no way completely 
innocent, but "in moderation" neat¬ 
ly defines both my own use and 
what I would suggest to others. If 
I someone asks me "So what'd you 
do tonight?" once more I'm gonna 
slap 'em! Just because I’m danc¬ 
ing a lot or smiling means I'm 
fucked up? 

Aneewayyy... 

UniVibe 2 was host 

Quick hint: if 2000 P e °P |e (the max ‘ 


imum allowed in the build- 


inq) and had a dark and 

Catastrophic. Storm, ^ PY smoky atmosphere, 

and Satellite events that •*. /.• „„ Obviously there's nothing 

SIC/ ne/Sleep on with a dark smoky 
atmosphere, the excep- 


I saw fliers for. Alas a 
Saturday late-nite job 
held me in its reins. 

But when I finally 
escaped, I was convert¬ 
ed forever. Hats off to 
Satellite. 

I shouldn't be 
surprised that other 
people I talked to at 
UniVibe 2 had similar 
things going through 
their minds. Their own 
Rave epiphanies, along 
with how much things 
have changed- the 
crowd, the music, the 
energy, the outlook. A 
year ago we were on 
the verge of something 
great, and now, after 
fumbling the ball a few 
times, could we really be back on 
track? Numbers are on the rise 
again, after all the busts left us 
wounded; the so-called new school 
of ravers continues to give the 
scene an energetic infusion as the 
underground (and I daresay that it 


the dance floor, 
at least don't 


tion being when a good 
portion of the crowd is 
sitting down on the 
dance floor, making for 

do it Within thir- big-time stumbling. Quick 
hint: if you simply must 
sit/lie/sleep on the 
dance floor, at least don't 
do it within thirty feet of 
the main speakers/DJ 
booth where most of the 
action is. THINK, 
DUMMY! 

Yep, the main prob¬ 
lem despite the inspiring 
attendance was the ener¬ 
gy, for most of those who 
weren't sitting were sim¬ 
ply standing around. A 
developing problem, and 
I'm not quit6 sure why (see above 
drug bit?). If I were going to lay 
out some decent cash to attend a 
rave, I wouldn’t bring no sleeping 
bag, know what I mean? I wouldn't 
say that the music was to blame, 
with engaging sets from Denard, 


ty feet of the 
main speak¬ 
ers/DJ booth 
where most of 
the action is. 

THINK, 

DUMMY! 


Adam X, Frankie Bones, James 
Christian, Micro, and Guy DMC 

(don't miss this guy). The serious 
(and yeah, kinda biased) applause 
goes out to Wink, master of the 
audience response, Soul Slinger 
for the serious tribal experimenta¬ 
tion with live accompaniment, and 
of course Scott Henry, who defies 
the use of adjectives. Robbie 
Hardkiss’ set was pretty juicy as 
well, unfortunately most people 
were in the process of leaving dur¬ 
ing most of it. Suckas! 

The after-party, held in a 
small space in NYC, was kickin', 
and the music had a more consis¬ 
tent groove going for the small, 
appreciative crowd. The sets I 
caught were from New Orleans' 
Kise (VERY interesting), Mr. Kleen 
(bringing up the beats), Sameer, 
and Space Ace (someone who 
deserves more work). All very 
good, with Jacqueline Christie and 
Joeski on deck as I reluctantly 
departed. 
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Going back to late 
November, The Essence of Life 
Generation brought us the fourth 
installment of their popular 
Essence series: The New 
Generation. Again the Long Island 
Boys invaded NYC and took over a 
big ol' space (an armory) in order 
to bring us another one of their 
international line-ups. Biggies 
included Laurent Gamier from 
France, Richie Hawtin from +8 
records, and Kimball Collins from 
Orlando. I must say that even with 
all this varied talent, most of the 
night ended up being a big chunk 
of trance, with variations from set 
to set. This was fine by me, but a 
lot of people found the energy to 
be lacking. Another huge crowd 
(2500+), which is great, but yes, 
questionable energy. The Wicked 
San Fran duo of Garth and 
Thomas kicked out the funky stuff 
along with Joeski in the early 
morning, but a declining sound sys¬ 
tem (slightly overwhelmed by the 
vast space) put a flaw in their sets. 

As far as the lights go, the 
twirling gobos on the high sloped 
ceiling looked great, but I still think 
this crew has to work on their pro¬ 
gramming. Pawn, the laser crew 
that has practically cornered the 
market of late, was in attendance, 
as were Melon Dezign's projec¬ 
tions, but more visuals could have 
been used in a space so huge. 

The balcony hang out spot 
was a nice one, and made you feel 
like the king of the universe if you 
stood at the end and looked over 
the teeming masses. An alternate 
set-up/escape room would've been 
nice, but I won't bitch. 

Thanks go out for the 
efforts of the Primal and Essence 
posses. Until next time, when I 
look forward to the possible solving 
of the “energy crisis"... 


January 1994 















January 1994 
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I that—my opinion. 

This scene IS about love of 
music and Dj's (which is why I’d 
rather dance than hand out fliers), 
but this scene should also be 
about HONESTY and self-expres¬ 
sion, and the possibility of having a 
well informed, enthusiastic group 
of dancing people who aren’t afraid 
to speak and be heard... 

Peace to all the swim fishes in the 
tank.. 

Lonnie 

P.S. The one thing I do regret 
about the Slurp! article was not 
mentioning Essence and Primary 
for their positive contributions to 
the scene. 

Long Distance Props 1 

From: genesis@cs.pdx.edu 
Subj: Howdy! 

To: SlurpRAVES 

Hey there, I just wanted to drop a 
line and say that I’ve managed to 
get both your September and 
October issues out here in 
Portland, Oregon. I have to say it's 
a nice mag and it's good to see 
more and more people are plug¬ 
ging into the net. 

Greets to my friends and yours. 
Brian 


Thanks again for the great publica¬ 
tion, keep up the good work. 

Feel the fury, 

Jesse Speicher 

Far and Wide 

From: 

Susan_Dzierson@ MTS. RPI.EDU 
Subj: Unknown subject 
To: SlurpRAVES 

First I’d like to say that your 
publication is great, and its nice to 
know that someone has a clue (as 
far as publications go) as to what a 
rave really is. I run a small rave 
company called Skinnyphat in 
upstate New York and we are 
interested in helping distribute the 
paper. We’d be willing to distribute 
at Suture Soul, coming up on the 
11th in Saratoga. Please let us 
know what you'd like to do. We 
picked up our current issue at 
Essence: New Gen. 

Peace. 

(Thanks for your letter Susan. 
Anyone interested in distributing 
Slurp! on the East Coast (or the 
world, for that matter) should con¬ 
tact Slurp! Magazine, just like our 
friend Susan did here...) 

Response to Balu 

From: damian@cislabs.pitt.edu 
Subj: Response to Mike Regan / 
Balu 

To: SlurpRAVES 

Hello. 

This is a short note in 
response to Mike Regan’s letter in 
the 'Hardkiss' issue of Slurp maga¬ 
zine. My name is Damian 
(dieselBoy) and I was one of the 
DJs at Casper. My viewpoint on 
what happened that night is slighty 
different than Mike's. I am not 
going to go into the minute details 
about all the hassle that everyone 
recevied the day after the rave 
(djs, staff, etc). I will just mention 
that Mike’s criticism of Greg 
Lancelot is *wack* and ‘wrong*. 
Greg is the person that contacted 
me mere days before the event 
went off and confirmed everything 
(including payment, contract, guest 
list, etc). Mike had seemingly 
'handed the promoter reins’ to 
Greg so to speak. He had ceased 
his involvement in the business end 
of things and left his friend Greg to 
bail him out and get everything 
nailed down at the last minute. 

Hell, when I got there and saw 
Mike he didn't even acknowledge 
my presence. I dealt almost solely 
with Greg the entire evening. Greg 
ironed out the contracts, helped 
with the time slots, and did many 
other things. He was very cool 
and levelheaded the entire evening. 
I was duly impressed that he didn’t 
start freaking out when all the 
weird ’no one gets paid’ stuff start¬ 
ed happening that morning... 

When the rave came to a 
close. Mike told a few of the DJs 


that they weren’t getting paid, 
dropped off .some candy at a few 
tables in the ’chillout’ room, and 
fled with Vlad off to their cottage. 
Greg was left to deal with all the 
irate people who got screwed out 
of their contracts. It was not a 
pretty picture. Greg didn’t run, and 
he ‘wasn't even the fucking pro¬ 
moter*. 

In the end, Greg helped 
locate the missing Mike Regan 
(Balu) who probably wouldn’t have 
been found with out his help (he 
called Mike's mom and knew of the 
cottage's location). And this in 
turn led to a few people getting 
paid. 3 weeks later, I received a 
personal check from Greg for the 
remaining monies that I was due 
for DJ’ing at Casper. Mike never 
bothered to call me (and I appar¬ 
ently wasn't the only one to get the 
stiff from him). 

Bottom line - Greg 
Lancelot, who was there to ‘help* 
Mike, not to babysit his operations, 
did what he could and was cool the 
entire time I was around him. Mike 
did what appeared to be nothing 
beyond doling out excuses. 

I felt that Greg didn't 
deserve the slander that Mike said 
about him. massive props go out 
to Greg... 

i'm out like Paul Rhee’s 
wardrobe... 

dieselBoy 

Rave BBSing 

From: ian.schoen.mahr.mari- 
ano@akron-info 
Subj: 303 UNIVERSE 
To: SlurpRAVES 

Hey! This is Ian Mariano 
from Cleveland (The Church, 
Wanker Records LTD, and 303 
Universe BBS) Just wanted to let 
you know, of some info you may 
like to put in the mag: 

There is a bbs out there for tech- 
no/rave/house/cyberpunk/tekkie 
types to hang out at known as: 

303 UNIVERSE. The number is 
216.920.1993. 

Unfortunately, it is not 
24hrs yet. The hours are Monday 
through Thursday from 12 AM 
until whenever the sysop decides 
to shut down. (Er, whenever I 
decide to shut down for the night.) 
Other hours are posted on logon 
or in the system bulletins. If any¬ 
one has any cool .gifs, .rles, .pcxs, 
.bmps, jpgs, etc. of scanned rave 
flyers, there's a file base just for 
that purpose. The board also fea¬ 
tures sections for *DJs Only* and 
* Promotors Only*. The board 
went up 1 Dec 1993. There are 
currently 20 users and growing. 
We also feature a section where 
anyone can advertise in the system 
bulletins. 

303 Universe™: A division of RFP 
Inc. Cybernet Division. 


Sysop: Sprocket (Ian Schoen Mahr 
Mariano, ME!!) 

Resume Credit 1 

From: 

athurman@cybernet.cse.fau.edu 
Subj: re: contribution 
To: SlurpRAVES 

Hi, I’m Allison Thurman 
from Atlanta. On a recent trip 
north I came across your maga¬ 
zine and I am interested in con¬ 
tributing an article about the 
atlanta scene! I’ve talked to the 
promoters/producers 
Hundredmonkeys and will be able 
to interview them and review their 
upcoming Christmas warehouse 
party in time to meet the deadline 
(I think) for your february issue. 
Would you be interested? Thanks 
for your time! Allison Thurman 

Resume Credit 2 

From: jpastern@sas.upenn.edu 
Subj: Publised papers? 

To: SlurpRAVES 
Joanne Pasternack 
University of Pennsylvania 
To: the editors at SLURP: 

I am currently in the 
process of writing a 15 page 
paper on the cultural significance 
and gender roles of Raves for an 
Anthropology/ Music class at the 
University of Pennsylvania, and 
picked up your creative and infor¬ 
mative newsmagazine in 
Philadelphia. It has provided me 
with a lot of useful information, but 
I was wondering if, in a previous 
issue, you had published any arti¬ 
cles on gender differences at 
raves. If so. would it be possible 
for me to get a copy of it? Also, is 
it possible to submit articles for 
possible publication? 

Thank you for your time and atten¬ 
tion, 

Joanne 

(Ed note: Thanks Allison & Joanne! 
We'd love contributions from any¬ 
one about pretty much anything. 
Contact us first, for unsolicited 
articles and manuscripts could 
become lost, and you'd want to 
blame us.) 

Rainbow Fun 

From: stu@infochi.infochi.com 
Subj: Hi from Chicago 
To: SlurpRAVES 
Hello Slurp. 

Picked up your mag for the 
2nd time at Gramophone here in 
the windy city. Last weekend my 
wife and I were in Philly to see 
friends and we went to Rainbow 
Playground. Despite being, I’m 
sure, the oldest people there (I 
was the tall thin guy in the blue 
Mossino shirt, for those who 
noticed a tall thin older guy) we 
had a roaring time. PHAT DJs, 
great mix. And a good attitude. 
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Long Distance Props 2 

From: 

JWS05327Q238@DAFFY. MILLER 

SV.EDU 

Subj: Rave On! 

To: SlurpRAVES 
Dear Slurp!, 

Hey! My name is Jesse 
Speicher and I am an 18 year-old 
raver from the wonderful 
Lancaster, Pennsylvania. Thanks a 
bunch for putting out such a funky- 
fresh mag, everyone down here in 
lameland appreciates having an up 
to date source on all the east 
coast happenings. The last rave I 
went to was Timewarp at the 
Freight Yard in Allentown. PA. I’d 
like to thank everyone who made 
that possible cause' everything 
about it was great; the DJs, laser 
display, separate rooms, and best 
of all the good vibes. Shout out to 
the Timewarp crew! Originally from 
near Pittsburgh I was distressed to 
hear that Turbo Zen is having trou¬ 
ble. I hope they find a new place to 
set up shop because the scene 
over there is nothing without 
Deadly Buda and the guys. Good 
luck. 

There’s a rave going down 
tonight right here in Lancaster, the 
first of hopefully many parties. It's 
called Aristo-Rave and I am hoping 
to see a good turnout along with 
some promising techno. I’ll write 
again sometime soon and let you 
know how it turned out. 

Well, duty calls and I've got to jet. 



Q uite a ways back we put out the call for inspiring, personal 
stories based on your golden moments experienced at 
raves. A free DJ mix tape was promised to each of the 


One of my most incredible experi¬ 
ences at a rave was at NASA's 
Mask-a-Rave last year ("92) at 
Sound Factory in NYC. We got 
inside and were chilling out. sitting 
on the speakers, and grooving to 
the fat tracks the DJs were spin¬ 
ning. We sat there for about two 
hours and watched as the dance¬ 
floor got more and more crowded. 
The rave scene was relatively new 
to me then and I was just figuring 
out what it was all about. As I sat 
on the speaker and watched all the 
people moving and dancing to the 
music under the incredible lights, I 
felt more peaceful than I had in 
years. The energy and vibe were 
alive for me that night. As I sat 
there and listened to On-E or DB 


(not sure which one) spin, some¬ 
thing happened that I had never 
experienced before: I felt as 
though I would go completely 
insane if I didn't dance. The 
music and the mixing picked me 
up and took me on an incredible 
breakbeat journey. Since then 
I've been to many more raves 
and had similar experiences, but 
for me, the first time was the 
most incredible. Peace and 
respect to everyone who helps to 
create and keep alive the kind of 
vibe and energy I experienced 
that night. 

Anonymous by Request 
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three best submissions. Well here they are, finally- all two that we 
received! And I thought that / was a lazy writer. The two inspired souls 
will each receive a free mix tape from DJ Wink. An' I think I'll keep that 
third one my own damn self! 


Here’s the rave moment..*sigh* 

This June, my net.friends 
Michael and Ben threw a party 
under the guise of the Mobile 
Grooves Possee. It was a fully 
mobile sound system (a system in 
the back of a U-Haul), and was 
called Event One. The space was a 
small spot under an overpass at 
RFK stadium in DC, and was beau¬ 
tiful, with the huge staduim loom¬ 
ing in front of everyone. We got 
things started (everyone helped) 
around 2:30am, and the party 
thrived. Only 30 or so ravers from 
the net.community were there, but 
it added to the totally intimate 
atmosphere. Dj's were Laura 
(trance and hard acid, NYC), 
dieselBoy (breakbeat, Pittsburgh), 
and Lee (House, San Francisco). It 
was the most diverse party I've 
ever been to, with everyone being 
from somewhere else...NYC, 
Pittsburgh. Boston, San Francisco, 
New Jersey, Washington D.C. 

After Laura's set got me fired up, 
and dieselBoy’s set cranked me, 
Lee took me to heaven. A spiritual 
experience, Lee spun through 
dawn, as a few police cars kept a 
close watch on the small gathering 
underneath the highway. Everyone 
was grooving and having a top 
time. Finally, a police car drove up 
to the site,and some friends went 
to greet the officer. 

“What's going on here?" 

“Well, officer, we're... just 
dancing.” 


“Just dancing?" 

“Yep. We've been dancing 
all night." 

“Wow. Is this one of those 
rave things?" 

“erm, yeah, kinda.” 

“Wow. Well, have a good 

time." 

...and with that the cop 
drove away, and left us alone. 
Overjoyed by the fact that we prac¬ 
tically had permission to do this, 
everyone gathered on the 
makeshift dancefloor...Lee spun 
some trance classics.."Stella" 
stands out in my mind...we were 
all grinning and hugging and loving. 
It was what a rave should be. 
Finally, we all decided we had had 
enough (it was about 9am) and 
Lee spun the last track: “We Are 
Family". Everyone joined hands in a 
big circle and we all danced with 
each other. At this point i felt 
intrinsically linked with everyone at 
that party, each of us grinning and 
hugging, and dancing to one big 
groove. I'll always love everyone 
that attended that, and they all 
know who they are. 

mikebee 

mb7z+@andrew.cmu.edu 

ps. MGP is coming back with a 
new free basic party soon. We 
would like to see this resurrect the 
rave scene, or at least help it 
along. Keep your eyes peeled. 


The absence of alcohol really 
means a lot. Anyhoo just wanted 
to say it looks good out there. By 
the way if you are wanting reports 
on Chicago please let me know. I 
do a little zine out here (very little) 
and would be happy to pass words 
on to you for Slurp. 

Peace!! 

Stuart Shea 

Killer Dreams 

From: KXXS24C@prodigy.com 
Subj: killerzine 
To: SlurpRAVES 

Hey Slurp! Whats up? A 
friend of mine just gave me his 
issue of Slurp, it is a killer zine. I 
can't imageine how I will be able to 
live many more days on this planet 
without another issue delivered to 
me. I would really appreciate it if 
you could somehow let me know 
how i could get Slurp delivered to 
me, I'll give you my address and all 
that, but first is it possible for 
Slurp to be delivered us mail, or is 
that just a dream I keep on living 
that I will once again be able to 
have Slurp, please let it not be a 
dream, let me know the scoop. 

Any help you could provide to your 
fellow raver would be greatly 
appreciated, thank you. 

Digitizer 

Albany 1 

From: EHDV19A@prodigy.com 
Subj: Distribution 
To: SlurpRAVES 

Hey Slurp!, I live in Upstate 
New York (Albany), and I was won¬ 
dering if you would like your Zine 
distributed up here. We have a 
couple of local clubs where the 
patrons would love to have the lat¬ 


est issue of Slurp! in there hands, 
(myself included). The clubs up 
here are pretty cool about fliering 
for events, they don't pull the shit 
in Pittsburgh up here. That sucks, 
it just pulls the scene apart and we 
need to stick together!! Also, we 
(The Trilobyte Project), are willing 
to distribute at the upcoming event 
(up here), Suture Soul (December 
11. 1993). 

Thanks, 

Jen Kane & The Trilobyte Project 

Oh Yeah I wanted to tell you waht a 
great Zine this is! Unfortunately, I 
didn't get my hands on it early! 
Keep up the good work. Keep the 
scene alive! 


Albany 2 

From: 

NISK017@ALBANY.ALBANY.EDU 
Subj: raves, other junk 
To: SlurpRAVES 

Slurp ppl, Picked up a copy 
of your 'zine at Essence IV, and 
was throughly impressed, it's nice 
to see the rave scene finally catch¬ 
ing on to what the punk scene has 
been doing for years. I just left a 
message on your answering 
machine but, alas, I was cut off, 
and this form of communication is 
cheaper anyways... but what I 
wanted was if you want help dis¬ 
tributing Slurp in the Albany area... 
Secondly , just wanted to get the 
word out that if you hear of any live 
acts that want to tour the Albany 
area I book at a club called the 
Abyss and would love to work 
something out with that whole 
thing... well here is my address... 
luke 

peace out 

(Ed note: Do you two know each 
other or what?) 
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